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OYAL ACADEMY OF MUSIC. 


{nstituted 1822. Incorporated by Royal Charter, 1830. 
Undér the immediate Patronage of 
Her Majesty the QUEEN. 

His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK, and 
His Royal Highness the Prince CHRISTIAN. 
President—The Right Hon. the Farl ef DUDLEY. 

Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 

The PUBLIC CONCERT of this Institution will take place at 
the Hanover Square Rooms, on Saturday Morning, the 20th 
inst., commencing at Half-past One o’elock. 

There will be a complete Orchestra and Chorus, formed by the 
Professors and the Late and Present Students of the Academy. 

Conductor—Mr. JOHN HULLAH. 

Single tickets, 5s. ; family tickets, to admit four persons, 16s. ; 
to be had at the musicsellers; at the Hanover Square Rooms; 
and at the Academy, 4, Tenterden-street, Hanover-square. 

By order, JOHN GILL, Secretary. 





HILHARMONIC SOCTETY.—Conductor, Mr. 
W. G. CUSINS.—LAST CONCERT, MONDAY, 
July 8th, 8 o'clock, St. James's Hall.—Mdme. Parepa-Rosa, 
Mr. Santley, and Mr. Charles Hallé. Brahm's Serenade in D 
(first time). Mendelssohn’s Concerto in D minor. Overture 
Ajax, W. S. Bennett, composed expressly for the Society. 
First performance. mae ~~ in C minor, Beethoven. Over- 
ture — Weber.—Stalla, 10s, 6d. and 7s.; tickets, 5s, 
and 2s. 6d. 





UNDER DISTINGUISHED PATRONAGE. 


ERR LEHMEYER’S ANNUAL EVENING 
CONCERT will take place at ST. GEORGE’S HALL, 
Langham Place, on SATURDAY, July 13, at eight o’clock pre- 
cisely, on which occasion he will be assisted by the following 
eminent artistes :—Vocalists—Madlle. Isabella Limia, Miss Alice 
Fairman, Mr. Nelson Varley, and Signor Caravoglia. Instru- 
mentalists — Violin, Signor Scuderi; Vivloncello, Mons. 
Albert; Harp, Mr. F. Chatterton; Piano, Mdlle. Seeger 
Oswald, Herr Heuseler, Herr Ganz, and Herr Lehmeyer. 
Conductors—Herr Henseler, Signor Campana, Herr W. Ganz, 
and the Chevalier de Kontski. Tickets—Sofa stalls, 10s. 6d. ; 
balcony and area, 28. To be had of Herr Lehmeyer, 3, Great 
—_— and of Messrs. Schott & Co., 159, Regent- 
reet. 





CROS-ST.-ANGE’S MATINEE MUSICALE 

e wil take place at ST. GEORGE’S HALL, Langham- 
place, on MONDAY, July 8th, to commence at three o'clock 
precisely, when he will be assisted by the following eminent 
artistes :—Vocalists—Miss Alice Roselli, Miss Limia; Signor 
Rizzelli, M. Jules Lefort, M. Diaz de Soria. Instrumentalists— 
Violin, Mdme. Camilla Urso ; Violoncello, M. Cros-St.-Ange ; 


» M. M. Stoeger; Accompanists, Signor 
Visetti and omili. Tickets, half-a-guinea. To be had 
of Mons, C ge, 26, Manchester-street, Manchester- 
square. 





M BERGSON, from PARIS, (late Principal at 
IVs the Conservatoire de Genéve), begs to announce his 
MORNING CONCERT, ST. GEORGH’S HALL, MONDAY, 
July 15th, to commence at 3 o’clock. Vocalists, Mdme. Paolina 
Rita, Malle. Limia, and Miss A. Fairmann; Messrs. J. Lefort, 
elli, M. Rocca, and Franceschi. Instrumentalists, Herr 
r, Herr Lutgen, and M. Bergson (who will perform his 
Concerto Symphonique, Op. 62, for Piano and Orchestra). 
Conductor, Signor Campana. Tickets, 10s. 6d., 7s. 6d,, Ss., and 
&8, ; at all the principal music-sellers. 





\ R. SANTLEY’S PROVINCIAL TOUR.—Mr. 
SANTLEY, accompanied by the following distinguished 
artists, will make a Tour of the Provinces dw ng the coming 
Autumn, me Florence Lancia, Miss Cafferata, 
ard Llo 4, and Mr. Maybrick. Violin, 

on. Pianoforte, Mr. Lin say Sloper. All communica- 


tions respecting ents to be addressed to Mr. George 
Dolby, 52, New Bont street, London, W. 


MARIE 










NOTT’S EVENING 
“Hanover Square Rooms, Wednesday, July 
Banks, Miss Lucy Frankleia, Miss Kate 





MESSRS. 


HUTCHINGS AND ROMER 


BEG TO ANNOUNCE THAT 


THE WHOLE OF THE MUSIC 


GOMEZ’S 


NEW OPERA, 


IL GUARANY, 


TO BE PRODUCED, 


FOR THE FIRST TIME IN ENGLAND, 
AT THE 


ROYAL ITALIAN OPERA, 


ON THURSDAY NEXT, 


IS NOW READY. 








The Opera Complete, 21s. 











. i. Came, 2. W. F. Enderby, Mr, 
» Mr. Thomas, Mr. Brinley Richards, Mr. Henry 
Parker, Mr, Jeea, Barrison. Tickets at the principal Music- 
sellers’ and at the Hall. 


MADAME SIDNEY PRATTEN, Guitarist, 
begs to inform her friends and pupils that she has 
Temoved to 22a, Dorset Street, Portman.Square, W., and that 








HUTCHINGS & ROMER, 


9, CONJ,UIT STREET, REGENT STREET, 


Cummings and Mr. Pate 


farren and Mr. Stephen Kemp. Stalls, 7s, 6d., 


————— 


M&S BLANCHE REIVES LONDON COMIC 
OPERA COMPANY. 
Miss BERGE, Malle. MARIK D'ANNETTA, R.A.M,, 
Mr. SUCHET CHAMPION, Mr. H. C. SANDERS, 
Mr. THEODORE DISTIN, Mr. R. J. WILMOT, F.C,O., and 
Miss BLANCHE RELVES (Musical Director). 
Acting Manager, Mr. EK. KEENE. 


Secretary, Mr. V. ROBERTS, Jun., 244, Regent-street, London, 


Répertoire.—R. J. Wilmot’s Comic Opera, “A Suitor at 


Sea ;” “ Fadette’s Valentine,” written and composed by 


Blanche Reives; and the popular Operettas of Offenbach. 
Swindon, July 22nd, 8 nights; Worcester, 25th, 3 nights; 
Wolverhampton, 29th, 6 nights. For sharing terms and vacant 


dates, address the Secretary. 





N ISS ALICE RYALL'S SECOND ANNUAL 
MORNING CONCERT, SATURDAY, JULY 6th, at 
3 o'clock, Queen's Concert Rooms, Hanover-square. Mdlle, 
Anna Regan, Miss Alice Ryall, and Mame. Patey; Mr. W. H. 
T: Pianoforte, Mr. Walter Macfarren. 
Henry Holmes. Conductora, Mr. Walter Mac- 
or three for 
£1 1s,; unreserved seats, 5s. Lamborn Cock & Co, 63, New 
Bond-street ; Cramer, 201, Regent-street; Chappell, 50, New 
Bond-street ; Weekes, Hanover-street; and at the Queen's 
Concert Rooms, Hanover-square, 


Violin, Mr. 





ISS BESSIE M. WAUGH, Solo Pianiste, 

Accompanyist, and Teacher of the Pianoforte, begs to 
announce her removal to 6, Mortimer-street, Cavendish- 
— W., where all communications are requested to be 
addressed. 





CHOICE COLLECTION OF MANUSCRIPT 
MUSIC, AUTOGRAPH LETTERS, 
DOCUMENTS, &c. &c., 
THE PROPERTY OF A GENTLEMAN, 
MESES. SOTHEBY, WILKINSON & HODGE, 
Auctioneers of Literary Property and Works illustrative 
of the Fine Arts, will SELL by AUCTION, at their House, 13, 


Wellington-street, Strand, W.C., on FRIDAY, the 12th day of 
JULY, 1872, at one o'clock precisely, a choice Collection of 
Manuscript Autograph Letters, ments, &c. &c,, the 


P y of a gentleman, comprising Compositions, entirely 
autograph, by Handel, Bach, Mozart, Haydn, Beethoven, and 
Weber ; Manuscripts of Lavater, Ubland, Dibdin, &c.; Poem 
to Goethe by Schiller ; fine Aw h Letters and Documents ; 
an important Historical Document, signed by Cardinal Trivulzio, 
“Dispense de Mariage du Dauphin Francois Il. et de Marie 
Stuart Reine d’Ecosse.” May be viewed two days prior, and 
catalogues had. 


M. and C. CORPS, Organ Builders, 198, 
e) @ SEYMOUR STREET, EUSTON SQUARE, N.W., aro 
prepared to give IMMEDIATE attention upon the lowest 
terms compatible with thoroughly good materials and work- 
manship, to Orders with which they may be favoured for 
building, g, removing, or tuning O: #, in Town or 
Country, Testimonials and specifications will be forwarded on 
application. 

x M. and C. CORPS are now manufacturing Organs suitable 
for a Village Church or School-room at the unprecedented price 
of 18 guineas, These little instruments are, for the purpose of 
accompaniment, immeasurably superior to Harmoniums and 
other reed instruments, A specimen ison view at the Crystal 
Palace. ° 








INTS FOR PRONUNCIATION IN SINGING, 
with proposals fora SELF-SUPPORTING ACADEMY 
GEORGINA WELDON, with letters from CH. GOUNOD, 
the Right Hon, W. &. GLADSTONE, M.P., and Bir JULIUS 
BENEDICY, &c. Price One Shilling. Goppann and Co., 4, 
Argyll-place, Regent-stiect, Second Edition. 


VENING. A New Pianoforte Piece, BRIN- 
EK LEY RICHARDS, and will be welcomed by all who ave 
acquainted with his “ Warblings at Ere.” Price 8, — 
free for 18 stamps.—London ;: Robert Cocks & Co,, New - 
lingten-street. 


IN HEAVEN. New Song, by FRANZ 
wey One of Abt's most tender melodien, written to a 
beautiful peem. fa,, post free for 18 stamps.—London : 
Robert Cocks &Go,, New Burlington-street, 


2 VESPER BELL. A Characteristic Sketch 
a7 the Pianoforte. Composed by W. 8. ROCKSTRO. 
“The music is easy and effective ; young ladies will be charmed 
wih ised Wort. ah daltgriger Londen | Robert 
. 48.5 free A — : 
Sos ‘on, New gton-street. 














ROBERT COCKS & CO., from 
ge ia PR obliques ; drawings post free ; sound con- 
struction, tone, and very iow prices when compared with 
a similar class of manufactured by other eminent Englisb 
mekers.—6, New Sorttestenatseos London, 

R STOLBERG'S VOICE LOZENGE.— 

















she coutinues to give lene. ; 





\ fe LONDON, W: 


— and enriching the vice, and removing 
cians gf throat, has maintained its character = 4 
uarter of a century, and the flattering nials v r} 
ten Grisi, . and many of ’ . one 
Statesmen, fully its virtues, No 

be without this invaluable Lozenges. To 
Public: Bpethe Whe Chemists in the United 
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N ISS BERKY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Mesers Chappell, 50, New Bond-street, London, W. 





M?; JOS. ROMMEL informs his friends that 
his address is 68, St. Avausting-noap, CAMDEN-SQUARE, 
or Cramer & Co., 201, Regent- street. 





R. JOHN RHODES gives Lessons as usual 
in Town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr, Jonx — Crorpor, §, 


V -ANTED ae the ‘Church ” the Hely Trinity, 

New Barnet, a Gentleman as Organist, who can also 
train a Choir. Salary, 230 per annum. Apply to Mr. C. 
Wear New Barnet. 


BRIGHTON. 


J. B. CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 


on Hire from One Month, 


Repairs and Contracts for Twnings 
undertaken. 


J. B. CRAMER & CO.’S BRIGHTON 
BRANCH, 
64, WEST STREET. 








AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


THE BEST anp CHEAPEST 
SEWING MACHINES 
IN THE WORLD. 

THE NEW HAND MACHINES 
From £4. 10s. 

Are Superior to all others of their class. 





GROVER AND BAKER, 
160, REUENT STREET, LONDON, W., and 
69, BOLD STREET, LIVERPOOL. 





EVERY MACHINE GUARANTEED. 
Ixstaverion Gnatts. 
Illustrated prospectus and Samples of Work sent post free, 


H. STEAD & CO., 
MUSIC PUBLISHERS, &c., 19, PICCADILLY, W. 


NEW PUBLICATIONS, 


VOCAL. 
“The Children’s Victory.” E. Reyloff. 3s. 
“Mabel.” H.Schallehn. 3s. 
** Biddy O’Grath.” Mirana. 3s. 
“The Mariner.” Mirana. 4s. 
“Will you meet me at the stream.” E.L. Hime. 3s. 
* Forget me not.” W.H. Sang-ter. 3s, 
** Men of the Trowel.” H. Waters. 8s. 
* Hours bright.” J. L. Hatton, 4s. 
‘*Masonic Mischief” (Comic). Gerard oo Neg 
‘* Man with the beatiful Beard.” Gerard 8s. 
Brindisi from ‘‘ Genevieve de Brabant.” = "Cinusteated with 
portrait of Mdlle. Soldene,) 


PIANOFORTE MUSIC. 
*Flou-Flou.” Masurka de salon. <A. Noyer. 4s, 


“Coquette.” Polka de salon. A. Noyer. 4s. 
‘Chant du Soir.” Réverie. Edmond Wiehler. 4s. 
‘‘Tl Furore.” Galop di bravura. J. F, Simpson. 4s. 


“Une Soirée 4 Naples.” Tarantelle. €. Reyloff. 4s. 
‘Loin d’elle.” Elegie. E. Reyloff. 4s. 
‘War March.” 4H. Schallehn. 83. 


DANCE MUSIC. 
“Coralline” Valse. (illustrated) ) E. Wiehler. 4s. 
“ Les Folies du Carnival.” A. Lindheim. 4s. 
** The Coach Club Galop. ” A.W. Nicholson. 3s. 
** The Piccadilly Polka.” A. W. Nicholson. 3s. 
“The Howard Mazurka.” Nellie Ford. 3s. 
A Series of Twelve easy Duets for Pianoforte and Violin, 
arranged by H. Schallehn. 


SELECT NEW SONCS. 


THE DAYS ARE PAST. Jacques Blumenthal, 4s. The 
newest song by Blumenthal ; the poetry by Barry ag 7 

I LOVE MY LOVE. Ciro Pinsuti. 4s, Su Mdme. 

Liebhart. A charming song, easy to sing, an ef ective in 
the drawing-room or concert room. 

LORD, WHOM MY INMOST SOUL ADORETH, Prayer. 
Dr. Ferdinand Hiller. 4s. Sung by the principal vocalists. 
Editions in C and E flat. 

MIGNONETTE (Little Darling). 5. Gomis. 4s, Sung by 
Mr. Wilbye Cooper. Editions in F, G, and 

THE RAFT: Ciro Pinsuti. 4s, Dramatic Song for Cantralto 








or Bass. 





SONGS ISSUED DURING THE WEEK. 


A SONG IN THE HEATHER. oe we Gabriel. 4s. 
EVER FLOWING ON. O. Barri. 

FRIENDS, BUT NOTHING MORE. ‘John Barnett. 4s. 

I THINK OF THEE. Prince Poniatowski. 4s. 

SPRING FLOWERS. King Hall. 3s. 

THE OLD BELL. Robert Guyloff. 3s. 

THE STREAMLET. King Hall. 3s. 

THE TELI-TALE FLUWER. Ed. Reyloff. 4s, 
TO-MORROW NEVER COMES, Michael Watson. 3s. 
WHEN THE BAIRNIES ARE ASLEEP, Lady Baker. 4s. 





GOUNOD’S NEW SONGS. 


THE BETTER LAND. wd by Mrs. Hemans. 48. 

BIONDINA. Canzonetta, 4s. 

FOR THEE TO LIVE OR DIE. 
English only 4s. 

HEUREUX SERA LE JOUR. French only. 4s. 

LE PAYS BIENHEUREUX. The French Wors written to 
Mrs. Hemans’ ‘‘ Better Land” by M. Gounod. 4s. 

OH THAT WE TWO WERE MAYING. InDandF. 4s, 

THE SEA HATH ITS PEARLS. In B flat and D flat. 4s. 


DUFF & STEWART, 147, OXFORD STREET. 


Crown 8vo., vo., cloth. Price 6s. 


OEMS. By GEORGE F. ARM- 


STRONG, 
Atheneum, 

“Great command of language, and a facility for wits in 
verse with firmness, a force of utterance , . . wer of 
understanding and sympathizing with the contradict ons and 
moods of thought in a human soul at war with itself.” 

‘ Spectator. 

“THe] has a styleofhisown. It displays. indeed, the fervent 
audacious rhetoric which distinguishes our youngest school of 
qpoets, but it has a safficiently marked individuality.” 


(Heureux sera le Jour). 





E. MOXON SON & CO., 44, Dover Street, W.; and 
1, Amen Corner, Paternoster Row, E.C. 





Just Published. Price Four Shillings Post Free for 
Twenty-five Stamps. 
A MARCIA NUZIALE., 
by JOHN RHODES. 
London: Swirt & Co., King-street, Regent-street, W. 


Composed 





Just Published. Price 5s, ; by Post, 5s, 6d, 
AYLAND WELL. A Tale. By ©. A A.M. W., 
Author of ‘The Fate of Sacrilege,” &c., &c, 


London: J. T, Harzs, Lyall-place, Eaton eda ;and 4, 
Henrietta-street, Coven’ 





A TREAT TO EVERYBODY. 
EYELIN’S TAPIOCA BOUILLON, 
ae deticious and nutritious Beef and Tapioca Soup, 

a 
SOs ULATED rar Oo gA. 
For Pud: Custards, or thickening To be 
all wholesale and retail grocers Gaociets 
Man rers, GurELin & Co, Wine and Foreign Prediece Men, 
> heey House, Argyle-equare, King’s-cross, Londoo- 


24/., 30/., 86/., aaa” dpe 


Glare B Burgundy, Hos, iY *eal.” » 80/., 





These wines are Warranted genvine. 


INSLEYSB’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


ANZIBAR. By CAPTAIN R. fF. 


BURTON. 2vols. 8vo. 


Ua THE SUN. By G. A. SALA. 


lvol. 8vo. 


di S COURT OF ANNA CARAFA,_ By 
Mrs. ST. JOHN. lvol. 8vo. 
ORTIES FROM “GIB,” in quest of 


. Sensation and Sentiment. By E. DYNE FENTON 
ol. 


OPPIES IN THE CORN. | By the 
Author of ‘‘ The Harvest of a Quiet Eye. oie vol 


_. WILSON. A Story. In 3 














oa 
< 














vols 

| grt WIFE. By Mrs. . ALEX. 
ANDER FRAZER. 2 vols. 
AVED BY A WOMAN. By the 


) Author of “No Appeal,” &c. 3 vols, 


OVE AND TREASON. By W. FREE. 
_ LAND. 8 vols. 


Rowse! BUT TRUE. By VERNON 
ST. CLARE. 1 vol. 


TENDER TYRANTS. 
VEREY. 8 vols. 


Oi t e DUDLEY. By MARY 
BRIDGMAN. 


Oy AND WIFE: a Question of 
Celibacy. By ROBERT ST. JOHN CORBET. 8 vols. 


HE WAS YOUNG AND HE WAS 
OLD. By the Author of “ Lover and Husband.” 8 vols 


: . By the Author of 
* Lost Sir Massingberd.” 


tae ie THORNE. By THOS. 








By JOSEPH 

















WRIGHT. 8 vols. 


READY-MADE FAMILY; or, The 


tens and Adventures of Julian Leeps Cherub. A Story. 
8 vol 


INSLEY BROTHERBS, 
18, CATHERINE STREET, STRAND. 


RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE: 


WORKS OF THE LATE DR. NEALE 
(BAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 68. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS on gl gg to the SICK ROOM. 
On Toned Paper, 2s.; by 2s. 2d. Cheap editions, 
cloth, 18. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned one 2a; 
by post, 2s, 2d. Cheap edition, 8d. ; 

HYMNS, chiefly Mediwval, on the "70%8 and 
GLORIES of PARADISE, 1s. 6d; by post, 

THE HYMNS of the EASTERN OHUROL, 
28. 6d; by post, 28. 7d. 

NOTES, ECCLESIOLOGIOAL and PICTU- 


d with a 

BEAGUE, on Delma tenegro. 7°) y we 
TEXT ype ye a series of Twelve beg 

as 

Designs, by Ee Deis many passages 
THE PRIMITIVE LITURGIES (in aon of 8. 
MARK, 8. CLEMENT, 8. JAM STOM, 
and 8. BASIL New and Second i a ea; by yee 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES 


of 8, MARK, 8 CLEMENT, 8. CHR 
SOSTOM, 8. JAMES, and 8. BASIL. eT ne 


THR Ree eaae Fon oe of 8. ANtosT 
Use. (A thorough Beraben Hieipt sa 


Win On. 8 READINGS at FAMILY or 
ap Pett hg OE: IL, 


i abet Vol. iv. Vo te eo Ty sames Dae 
“OONPERENOHS. with GOD:” a Book o 


Fanaa ‘ro Deget tte Yen. Bec By ©. 0. Same 
post, 68. 6d. 























J.T, HAYES, Lyall Place, Baton. 8.W.; and 
4, Hourlotte Birest, Oovent qatten. 
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THE STREAM. 





Swiftly I flow, and sparkling pass 
Through waving meads and dells, 
Fragrant with perfumed new-mown grass, 
And gay with flowerets’ bells. 
I ripple ‘neath the balmy breeze 
That makes the rushes wave, 
And love to linger by the trees 
That in my bright stream lave. 


I turn the green wheel of the mill 
Standing beside the lock, 

And foaming rush and roar, until 
Echo wakes with the shock. 

I toss and rock the lily pale, 
And kiss the snow- white swan, 

As through some glade or emerald vale 
I wander slowly on. 


I pass beneath yon grand old bridge, 
Then stop and whirl around, 

Then sing and play where ridge on ridge 
Rises the deep green ground. 

The stately silence of the wood 
Brings naught of awe to me,— 

I still flow on in wanton mood, 
And tune the same soft glee. 


Oxford. J. K. 








PROVINCIAL. 





Mr. Edward Saker’s Alexandra Company, includ- 
ing Miss Marie O’Berne, Mr. E. H. Brooke and Mr. 
Wainwright, has been giving performances at South- 
port. 





Mr. Henry Irving has concluded his three weeks’ 
engagement at the Alexandra Theatre, Liverpool. 
Last week he played Jeremy Diddler in “ Raising 
the Wind” with great success, in additlon to his 
famous character of Mathias in ‘‘ The Bells.” On 
Monday last, Miss Emily Soldene and the London 
Philharmonie Company appeared in Offenbach's 
“Genevidve de Brabant.” Notwithstanding that 
the opera has lately had a long run at the Princess 
of Wales Theatre, the Alexandra season is likely to 
be a very successful one. 





On Tuesday evening the Queen's Minstrels (Messrs. 
Bernard and Vestris) commenced a five nights’ en- 
gagement in the Ulster Hall, Belfast. They are 
undoubtedly the cleverest and most accomplished 
troupe of ‘* Christy’s which has visited Belfast; the 
music—both vocal and instrumental—the dancing, 
the fun, and all the well-known characteristics of a 
“nigger ’ performance being all uncommonly good. 
The company in every department abounds in 
talent, which is used with the utniost success for 
the amusement and delight of the audience. On 
Tuesday night the entire program, which was both 
long and varied, was executed in a manner that left 
nothing to be desired on the part of the audience, 
who screamed with laughter and applauded to the 
echo, The dances—of various kinds—the antics of 
& miniature member of the company entitled ‘* Tiny 
Tim,” the burlesques, &c., made up an evening’s 
entertainment of the most enjoyable kind. On 
Wednesday the same program was repeated; on 
Thursday there was @ complete change; and on 
Friday (to-night) the performance will be under 
the patronage of the Mayor and Corporation of 
Belfast, and the officers of the 78th Highlanders. 





The racing drama of “ Flying Scud” was with- 
dtawn from the boards of the Theatre Royal, 
Manchester, on Saturday last, and the theatre is 
now closed for cleaning and repairs until August 5th. 
Mr. H. J, Montague’s company from the Globe is to 
&ppear.——The Philharmonic version of ‘‘ Genevitve 
de Brabant,” whick was produced for the first time 
here a fortnight since, drew crowded houses to the 
Prince’s Theatre in spite of the intensely hot 
Weather, Every evening the applauses seemed 
greater and more hearty, and we are confident that 


goers, 


another month. The Comedy and Burlesque 
Company from the Gaiety Theatre, London, have 
succeeded them with “ Cox and Box” and “ Robert 
the Devil.” Mr. Sullivan's sparkling setting of the 
old farce which Messrs. Buckstone and Compton 
have made so famous is well known to most theatre- 
It is certainly one of his most successful 
works, and the fact of it being written asa joke 
for a private performance, and with no idea of its 
ultimate public performance shows how much more 
happy is a composer when writing purely con amore. 
Mr. Fred. Sullivan (Cox) seemed last night to be 
even more at home than usual in the part, and he 
certainly sang better than on previous visits. Mr. 
Wood (Box) made his first appearance, and he gave 
us certainly the best interpretation of this character 
yet witnessed since the operetta was first played 
here. He has a good voice which he uses well, and 
he acts with a thorough appreciation of the humour 
of the piece. Mr. J.G. Taylor gave an Hibernian 
colour to the old ci-devant military hero, Sergeant 
Bouncer. He has not a powerful voice, but he sang 
with discretion, and his acting was most amusing. 
The roars of laughter which greeted the numerous 
‘‘ gags,’ and the applause which followed each vocal 
performance, showed how heartily the performance 
was appreciated. The burlesque which followed 
introduced Miss Farren, who is a great favourite 
here, and who certainly bore the weight of the piece 
on her shoulders. he is as full of life and spirits 
as ever, and when the other performers are mcre at 
home in their parts, and the band has had a little 
more rehearsal (in the ballet scene especially), the 
extravaganza which travesties Meyerbeer’s opera 
most assuredly will attract large audiences.——At 
the Queen’s Theatre Miss Heath has been playing 
in ‘ Twilight,” with her usuul success, although 
the attendance has not been so large as the fair 
tragedienne’s impersonation merited. This week 
‘* Fernande”’ (Sardou) has been presented, and in 
the réle of Clothilde Miss Heath has been even 
more successful, and the remainder of the company 
have been also more or less well fitted in their 
parts. The ‘Caste’? company open here on 
Monday next. 








OPERA. 





“ Martha”? on Saturday attracted a brilliant 
houseful to Drury Lane. The attraction was 
great; for there were Mdlle. Nilsson promised for 
Lady Enrichetta, Mdme. Trebelli for Nancy; Sig. 
Campanini for Lionel, Sig. Agnesi for Plunkett, and 
the Lord Tristan of Sig. Borella. Malle. Nilsson’s 
Enrichetta was a quiet and judicious performance ; 
but into the duet with Lionel in the fourth act she 
threw true dramatic fervour, and was warmly ap- 
plauded. The ‘‘ Last Rose” went as that fearfully 
hackneyed piece of sentimentality always does, and 
was of course redemanded by people who never 
think of singing national airs at home. Sig Cam- 
panini made good points with ‘‘ M’ appari,” ‘ Solo 
profuggo,” and the duet mentioned. Sig Aguesi 
obtained an encore of the Beer song; Sig. Borella 
made a very funny Lord, as that article of British 
manufacture appears to foreign eyes; Mame. Trebelli 
Bettini was all that could be wished; and the 
general performance left nothing to be desired. 

On Monday “Il Trovatore”’ was repeated, and 
“ Tucia di Lammermoor” on Tuesday. Last night 
“* Semivamide ” was given. 

Mdlle. Albani has added Linda di Chamouni to 
her successes. The part, being among the lightest 
of light soprano parts, lies just within her range, 
and suits her perhaps the best of all she has undeér- 
taken, As a consequence, sie carried the sym- 
pathies of the audience with her from first to last, 


applause. 


madre’’ unexceptionably. 


malediction scene; and Sigg. 
Ciampi completed the distribution. 





it Would baye run with undiminished suceess for 





and the Covent Garden house resounded with 
**O luce di quest’ anima” was of course 
the gréat feature. Mdlle. Scalchi did excellently 
in the part of Pierotte and sang the aria “ Per sua 
Sig. Nicolini was o 
careful Carlo, though his reception was tame; Sig. 
Graziani, as Antonio came out gtandly in the 
Bagagiolo and 


crammed Covent Garden Theatre. Eleven yeais 
have passed since the Italian artist made her début 
in England in this part; and those years have 
passed lightly and beneficently over her head, 
developing only beauty and power, not hastening 
decay. The remembrance could only be a joyous 
one to Madme. Patti, for she never sang Bellini’s 
music more brightly and tenderly, and as each act- 
drop descended, she might have imagined herself 
once more in impulsive Russia where recalls are 
counted by the hundreds and bouquets weighed by 
the ton. It was a thorough bovation, which we 
take to be a bigger thing than an ovation, seeing 
that bos was sacrificed for a first-rate triumph, and 
ovis only for a second-rate one. It rained flowers 
and thundered applause. Sig. Nicolini was Elvino, 
and did capitally; M. Faure the Count, and sang 
‘*Vi ravviso” with irreproachable tact and skill. 
Madlles. Anesi and Corsi and Sigg. Fallar and 
Rossi made up the opera, an excellent cast. 

The appearance of Mdme. Parepa-Rosa as Norma 
last night was a continuous triumph. We must 
defer further notice till next week. 





CONCERTS. 





The Floral Hall concert of Saturday was fully 
attended, and had for attraction, Mdmes. Adelina 
Patti, Albani, Monbelli, Sessi, Sinico, and Smeroschi, 
for soprani, Scalchi for contralto, Naudin and Bet- 
tini for tenori, Graziani and Cotogni for baritones, 
besides a host of other artists, with Signor Bevignani 
and Vianesi, and Sir Julius Benedict at the piano- 
forte. As before the chief suecesses of the day were 
attained by Mame. Patti with a couple of Scotch 
ballads. Malle. Smeroschi made a good impression 
in Rodes’ Air with variations. 
Notwithstanding an unusual crop of difficulties, 
Professor Ella has most successfully, and without 
a single disappointment, carried through his twenty- 
eighth season of the Musical Union; an almost un- 
precedented reign of success, fairly purchased by 
perseverance and sound judgment. As is always 
the custom, the eighth matin¢e opened with Beet- 
hoven's never-fading septet, again under the leader- 
ship of Leopold Auer, whose superb reading of many 
passages called forth manifestations of enthusiasm. 
Nothing could exceed the ensemble in parts, as in 
the horn episode of the slow movement and in the 
superb coda to the variations. Signor Alfonso 
Rendano played Mendelssohn’s Andante Cantabile, 
and Presto in B. Perhaps he placed himself to a 
disadvantage in giving solus a work intended to be 
garnished with orchestral colouring; still the deli- 
cacy and tenderness of his touch in the first 
movement, and the splendid brightness and fire 
of the Presto made ample amends. Sig. Rendano 
played a second solo instead of M. Lasserre, who 
though present, and taking part, is still we regret 
to find, very unwell, M. Jules Lefort sang, with his 
well-known grace and finish, two songs, accompanied 
by Herr W. Ganz. Herr Auer played, with mar- 
vellous and fascinating expression, his Romance 
and Hungarian airs; being prevented from com- 
pleting a well-earned @noore, by the breaking of a 
string. Hummel’s septet for piano, flute, oboe, viola, 
horn, violoncello, and contra basso, was splendidly 
played with the young Parisian pianist, M. Duvernoy. 
His playing was a revelation of great artistic power, 
and rarely has this fine work been handled with 
more breadth, delicacy, finish, and certainty. The 
variations were indeed superbly rendered. All the 
subordinate parts were in the best possible hands, 
and the entire performance gave profound satisfac- 
tion. M. Duvernoy’s solo was Chopin’s Notturno in 
A flat, touched with remarkable clearness, point, and 
character. Professor Ella has this season brought 
before us three young pianists of rare powers and 
great promise, several works of remarkable interest, 
and given a series of performances all but irreproach- 
able, and as far as can be hoped for perfect. Long 
may he retain his position, and continue his artistic 
labours. 

The London Glee and Madrigal Union's third 
concert was marked by the usual success of this 
society. Miss J. Wells, Messrs. Baxter Coates and 





Mdme. Patti's appearance on Monday as Amina 





Lawler were up to their customary work; Mr. 


212 THE OROHESTRA. 


[No 458, July 5, °79, 





—————————— EE 





Land was also at Lis post and in first-rate condition, | notice, and succeeded remarkably well: the good- | laughter are made in _precisel 





a 
y the same way, 


and Miss Kate Roberts's playing afforded great | natured adventurer who is without principle and yet | There is the same chuckle, the same throaty drop 


pleasure. whose bonhomie forces one to like him, was given 
Mr. W. Beavan gave his annual Concert at the | with all Mr. Belford’s happy manner. Mr. Teesdale 
Queen's Concert Rooms, Hanover Square, on Thurs-| was a spirited lover; Mr. Henry Forrester did 
day evening, and was well supported by his numerous | justice to the selfish father, and Mr. Garthorne 
patrons and friends. Mendelssohn's “ Athalie” was | played a disappointed lover satisfactorily. At the 
given with much effect by the band and chorus of | end players and author were called, but the anony- 
The West London Amateur Orchestral and Choral | mity of Mr. ‘‘ Bertie Vyse’’ was preserved by an 
Socioty, Mesdames Scott, Clifford, Muir, and | excuse for non-appearance. The ‘ Lady of Lyons” 
Hancock sustaining the solos. A miscellaneous | closed the entertainment. 
selection followed. Madame Florence Iancia, Miss| On Saturday afternoon Mr. Toole made his last 
Katharine Poyntz, Miss Isabel Weale, and Mr. A.| appearance this season at the Gaiety, and at the 
James being amongst the vocalists. Mr. F. Chatter-| conclusion of ‘ Paul Pry” he was called on with 
ton, Mr. Buziau, Mr. J. Beavan, Mr. F. Ogbourne, | acclamation by the crowded house which greeted 
and W. Beavan, the instrumentalists. Mr. W.| his efforts. At the end of his burlesque lectures 
Beavan conducted. and imitations he delivered the following speech. 


Herr Henseler's matinée on Saturday was well “The manager has asked me to make a speech or 
attended, and the fashionable audience evinced say a few words, ‘and still I am not happy,’ for 
delight in Herr Henseler's refined and classical | making speeches is not my forte, as you will all 
pivnoforte playing. His range of execution was | discover in two or three minutes, though I have 
extensive and various: it included Bach and Schu- occasionally uttered — made by other folks. My 
mann, Beethoven and Liszt; but the spirit ana | Present position reminds me of an incident which 
omar ; , a\ occurred in my own domestic circle. My son had 
intelligence were alike the same, and the mechanical asked a schoolfellow to spend the day with him— 
ability equally marked. The instrumental per-|the schoolfellow a few nights previously having 
formances were relieved by singing on the part of | Witnessed my impersonation of Paul Pry. When 
Mime. Lancia, Miss Alice Fairman, and Sig. | be saw me the young gentleman was awfully dis- 
Reeienk | appointed, and expressed his surprise that I did 

We hav . sg not appear as Paul Pry in propria persona, with 

© have previously referred to a very promising | umbrella and hat, saying, as I popped my head into 
young pianist, Miss Lizzie Moulding, whose first|the drawing room, ‘I hope I don’t intrude.” I 
concert on Monday afternoon, under the patronage think, by the bye, the manager wishes me to tell you 
of the Duke and Duchess of Beaufort, successfully | he has had a very long and prosperous season, 
came off. Her facility and expression were satis- | extending over a period of nearly Sour years, and 
, - , : also that after Mr. Boucicault’s present successful 
factorily shown in Beethoven's B flat trio and) engagement I return here at the end of August or 
Weber's pianoforte and clarinet sonata, besides | beginning of September, and appear in a new drama 
solos by Mendelssohn and Chopin. Miss Moulding | from the pen of Mr. Byron, entitled ‘‘ Good News,” 
was warmly applanded, and may congratulate |i? & new operatic extravaganza by Mr. Reece, and 
000 Case endl later in the season in a new extravaganza by Mr. 

Gilbert. I have acted in nearly every theatre in 





herself on an auspicious start. 


Paque assisted, and Miss Edmonds lent all sweet | Great Britain and Ireland, but certainly never in a 
expression to some of the singing. more comfortable one than this. The manager, Mr. 


Mr. Ganz’s annnal concert came off on Wednesday | John Hollingshead and I get on very well together. 
Now and then we have slight differences of opinion 


th all the éel: yhich invari y disti is it. | . : : 
a dy is éclat which invariably distinguishes it. | about parts. He wishes me to stick to the lighter 
Vant of space compels us to defer our remarks till parts, while I am, with characteristic ambition, de- 
noxt week. sirous, I need hardly tell you, of essaying Othello 


and Richard III. He has never told me personally 
what he thinks, but I accidentally heard that he 
THEATRES. told a friend of mine that he thought my playing 
those parts would be ‘most extraordinary.” When 
- lt : I finished here six weeks since I was advised by my 
The comedy by Mr. “Bertie Vyse,” entitled friends and well-wishers to go into the country, so I 
“£. 8. d.," which was brought out at the Royalty! went to Shoreditch, and played for a month at the 
on Saturday, is not without promise. It exhibits Standard Theatre. My friends again said, ‘ You 
the possession of slage-knowledge . really ought to try change of air,’ and I went to 

. . wn Aeedengh 19s. | Whitechapel, where I found the air very salubrions ; 
and now I am going away for seven or eight weeks, 











the author, and a capacity for dialogue which is 


wood without being offensively smart. The incidents | ¢) Bath, Bristol, Coventry, Worcester, Manchester, 
are not particularly new, but they are well worked | Birmingham, Wolverhampton, and several other 
in, and some of the scenes are dramatic to a rare | watcring places, to play, which means a trifle harder 
degree. The first act is the best: the two) Work, combined with travelling ; but always meet- 
subsequent ones show some falling-off both in form |?"8 with such courteous receptions everywhere 
and dialogue. What serves for a plot is a slight sennere tag neleng & et ~ pe S ae 

Bu n plot 18 @ BUEMY jonger I shall be reminded of a circumstance that 
story showing how Mr. Kingsford, being involved | oceurred to me in Birmingham. I was announced 
by his partner, one Amos Knowles, wishes to marry | to play in four or five pieces, and after the third or 
his daughter to this man, at the sacrifice of her fourth was called before the curtain and requested 
happiness and that of her lover, Horace Lorner, a to make aspeech. I endeavoured to do s0 ; but = 
young surgeon. The lov r ted by | io miele ot any aitemys was Senemee oy 6 
FONE Suygeons e lovers are separated by Means | centleman in the pit or stalls saying, ‘It’s all very 
of a forged letter which Amos gets a certain reckless | well, Toole, for you to go on talking there, and very 
man-about-town named Captain Cannon to send to | nice, but get on with thy work, man.’ You may be 
Alice, as coming from Horace. Alice, believing | of that opinion so rll get on with the next piece. 
herself jilted, and wishing to save her father, accepts | Previous to doing so permit me to thank you most 


li re - gratefully for the many courtesies I have ever 
the villain: Horace meanwhile having been got out received at your hands, added to an earnest hope I 


of the way and sent toa distance. The ill-assorted may receive many more. Should any one, hearing 
couple are on their way to church when the of anything to my advantage, wish to know my 
arrival of previous wife upsets the calculations Whereabouts they can always find the same by 
of Mr. Amos Knowles, and he is further discomfited reference to the advertising columns of the London 
by the assurance that the police are after — han ear artes tit of Glee a. nom 
him for fraudulent malversations. Meanwhile | until then, to most respectfully and most reluctantly 
the hero has risen to fame and fortune; the say au revoir.” 

man-about-town has turned up trumps in one of| While on the subject of ‘‘ Paul Pry,” we take 
his many speculations ; and the father of the heroine | leave to demur to the conception formed by Mr. J. 
finds himself relieved from pecuniary pressure. The|§. Clarke at the Strand. Mr. Clarke’s idea of 
acting which sets forth all this is very fair. Miss | Paul Pry is neither the traditional one, nor the one 
Edith Bertram shows steady improvement, and in | which a new actor of the present day, never having 
the last act rises to a really high level of dramatic | heard of the part, and reading the book for the 
art. Her impersonation is at once easy, natural | first time, might be inclined to incept, To that we 
and well sustained. Mr. A. Wood makes a capita] | should not object; but Mr. Clarke’s idea of Paul 
City rogue, with many a quaint indication of a Pry is simply Mr. Clarke's idea of Dr. Pangloss, of 
certain rascally humour. Mr. Belford was called OUapod, of Waddylove, of Babbington Jones. It is 
upon to play Captain Cannon at a few hours’|a different costume and that is all. The bids for 





| 


| 
| 





in the voice, the same walk with the body bent as 
nearly like the Greek = as possible, the same abrupt 
transition from a face laughing all over to a look of 
utter dismay. All these traits are excessively funny 
in one character, or even in two: but after alj 
something approaching to versatility is expected in 
a comedian: we do not expect to find in Ollapod 
and in Paul Pry exactly the same individuality 
the same gait, gestures, inflexions, laugh and look. 
We do not deny that Mr. Clarke, as Mr. Clarke ig 
highly entertaining: his face is a pleasant one, his 
smile is charming, his sudden gravity is comic, his 
angular walk is quaint, and there is an unctuousness 
in his low notes which conveys humour very forcibly, 
But all these good qualities are in Mr. Clarke per se; 
and there is no call for him to put on the clothes of 
Waddylove or Paul Pry, because he does not altey 
these traits a jot. He would be equally entertaining 
if he were down in the bills for the part of Mr. J.'s, 
Clarke. As to‘ Paul Pry” that has been touched 
up by way of rendering Mr. Clarke more Clarkish, 
He is brought more prominently and constantly to 
the front, and he amuses himself with some busi- 
ness which was not in Poole’s conception, nor 
Liston’s either. Paul Pry he makes rather g 
practical joker than a person devoured by insatiable 
curiosity. Paul’s intrusion and spying about seem 
to be dictated by a sense of tremendous fun, and 
accompanied by constant chuckles. This, however, 
is not the Paul Pry as English actors are ac. 
customed to read the part. A very pleasant ele. 
ment of this performance, however, is the Phabe 
of Miss Ada Swanborough. Miss Swanborough is 
essentially in her place in joyous réles, and should 
come out in them oftener. She is one of our best 
exponents of mercurial comedy. The burlesque of 
“ Aladin” has been revived at this theatre in the 
eleventh year of its age. This burlesque, it may 
be remembered, included in its original cast the 
names of Charlotte Saunders, Fanny Josephs, Marie 
Wilton, Eleanor Bufton, J. Clarke, and Rogers. It 
would be idle to look now for anything like such a 
cast: the theatres have multiplied, the players are 
scattered, and have moved into higher grooves, and 
the rising generation does not seem competent to 
fill their places. Nothing shows the deterioration so 
much as a revival likethis. In the Strand company 
there are two efficient burlesque artists—Mr. Terry 
and Miss Emma Chambers: Miss M. Jones is also 
coming to the front. Of the original cast of ten 
years ago there are two left—Mr. Turner who plays 
the Vizier, and Mr. Edge who plays Teetotum. Had 
Mr. Edge been put to play the Emperor, the gain 
would have been greater. 

Mr. Fechter, the best representative of the 
romantic school which our stage has remaining, has 
been playing Ruy Blas this week. Miss Rose 
Leclereq, who was the representative of the Princess 
when the drama was played at the Adelphi last 
March, resumes the character on the occasion of the 
present revival; and Mr. J. C. Cowper is now the 
malignant patrician, Don Salluste; while Mr. 
Billington and Mdme. F. Huddart effectively assist 
the cast as Don Cesar and the stately Duchess of 
Albuquerque. Mr. Fechter next appears in “T he 
Corsican Brothers.” 

A curious jumble of an entertainment—part 
pantomime, part burlesque, part allegory, part 
Rabagasian drama—has been brought out at the 
Adelphi. It is called “ Leatherlungos the Great,” 
and is by Mr. Charles 8. Cheltnam. It seems to be 
intended as a satire on Odgerism and social de- 
moralisation; but it is hard to make out how far 
the author’s intentions go. Mr. Brittain Wright 
wears an ass’s head; Mrs. Mellon plays a burlesque 
prince; Miss Laura Fay plays Decolletessa and 
looks the character; Miss Maud Howard acta & 
pantomime fairy. The piece is badly put on, 
desperately long, and uncommonly tedious. 

The humour of people trying to farm who know 
nothing of agriculture, forms the staple of a farce, 
(Comedietta” of course!) at the Queen's by Mr. 
Edward Rose, called “ Our Farm.” Miss Brent &% 
Mr. Vernon, Mr, Vollaire, and Mr. Cathcart are? 
he cast, 
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THE NATIONAL MUSIC MEETINGS. 





The public competitions were resumed at the 
Crystal Palace on Saturday afternoon, when class 9 
(contralto solo singers) and class 11 (bass solo 
singers) competed for the prize (£30) to be awarded 
to the best performer in each class. Out of the 
number of candidates, four ladies and six gentlemen 
had been selected in the respective classes. The 
judges in the first case were Signor Arditi, Mr. 
Barnby, and Dr. Wylde, and at one o’clock the com- 
petition began—as before, in the Handel Orchestra, 
with the co-operation of the Crystal Palace band, 
conducted by Mr. Manns. The four competing 
contraltos were Misses Chambers, Emrick, Han- 
cock, and Standish. The first named lady sang ‘‘ O 
rest in the Lord;” the second and fourth gave 
“Di tanti palpiti;” and to the third was assigned 
the air ‘‘ Up the dreadful steep,” from Handel's 
“ Jephthah.” The contest resulted in a dead heat 
between Misses Emrick and Hancock, and the 
judges found it so perplexing to decide between 
the even merits of these ladies that they asked them 
to exchange music-sheets and each sing the other’s 
air. Even this test did not proclaim the winner, 
and ultimately Gluck’s “Chiamo il mio ben” was 
presented, and the result was a decision in favour 
of Miss Hancock, whose superior musicianly ability 
triumphed over her opponent's richer voice. But the 
contest was a very close one and defeat was nearly as 
honourable as victory. A change of judges took place 
for the bass competition, Mr. Barnby and Dr. Wylde 
making way for Sir Sterndale Bennett and Mr. Sulli- 
yan. The bass competitors and their pieces are thus 
enumerated:—Mr. F. W. Crotty (‘ Vieni la mia 
vendetta,”) Mr. C. Prince and Mr. H. A. Pope 
(Rolling in foaming billows,” the “ Creation”) ; 
Mr. G. Halford and Mr. G. H. Woolley (‘‘Non piu 
andrai,”); and Mr. J. L. Wadmore (‘ O ruddier 
than the cherry’), Mr. Wadmore won, Mr. Pope 
being second best and securing an honourable men- 
tion. But Mr. Wadmore is no legitimate bass: he 
is a high baritone, and the announcement of the 
decision was received with some disapprobation— 
not from any denial of Mr. Wadmore’s abilities 
(for he sang Handel’s air marvellously well), but 
simply that a baritone should beat the basses at a 
bass prize, and that he should, at the close of his 
“break,” score a winning hazard with a high G, 
singing Santley instead of Handel. 

At four o’clock, a miscellaneous concert took 
place in which the winners of the soprano and the 
tenor prize (Miss Anna Williams and Mr. Dudley 
Thomas), and the successful competitors of Saturday, 
‘were again heard; in addition to performances by 
Miss Edith Wynne, Mdme. Patey, and Mr. Santley, 
Miss Williams sang ‘‘ Softly sighs ” in capital style; 
Miss Hancock exhibited her naturally rich and well- 
trained voice in the contralto air from “ Jephthah ;” 
and Messrs. Dudley Thomas and Wadmore both 
obtained repeated congratulations, the latter for 
“Non pid andrai,”” exhibiting more ability in the 
execution of the famous song than taste in its 
selection. When shall we persuade an English 
débutant that perfect execution of a common English 
ballad is to be preferred to vain attempts to master 
an Italian chef-d’euvre? In the latter part of the 


Sullivan. Three societies competed—namely the 
South London Choral Association, the Tonic Sol-fa 
Association and the Brixton Choral Society. The 
tests were Mendelssohn's ‘“‘ Judge me, O Losd,” 
Gibbons’s madrigal ‘The silver swan,” and 
Mozart’s ‘* Ave Verum :” compositions rendered by 
all with excellent precision and judgment. The 
Tonic Sol-faists bore away the prize, but the 
Brixton choristers ran them hard, and after singing 
one of Mr. Barnby’s anthems “ Grant to us, O Lord,” 
at sight, they received an honourable mention which 
was fully deserved. We must also congratulate the 
Brixtonians on their general taste in harmony: the 
ladies were dressed in white, relieved with blue 
ribbon, and presented a very pretty coup d'eil. The 
prize gained by the Tonic Sol-faists amounted to 
£100. 

As to the performance of the military bands it 
was a mere walk over the course; but one band 
was present for each of the two branches of the 
service—the Royal Engineers and the St. George’s 
Rifle Volunteers. The Engineers performed 
Nicolai’s overture to ‘‘ Die lustigen Weiber von 
Windsor,” and Strauss’s ‘ Radetzky"’ March—and 
the Rifle Corps played Rossini’s overture to 
“ T’Italiana in Algeri,” and a waltz of Strauss. In 
each case the bandmaster conducted—in the first 
instance Mr. Sawerthal ; in the second Mr. Phasey ; 
and both bands gained the prize of £50. The 
judges appointed for the first were Sir Julius 
Benedict, Signor Randegger, and Mr. F. Godfrey ; 
those for the second were Sir J. Benedict, Mr. 
Cusins, and Dr. Rimbault. A miscellaneous concert 
took place after the competitions, and the choirs 
and bands were again heard, and Miss Emrick the 
contralto who gained so much praise on Saturday 
again sang some solos. 

The proceedings on Thursday were eminently 
satisfactory, the singing of the South Wales 
Choral Union eliciting universal and enthusiastic 
approbation. We must reserve details till next 
week, 

To-morrow the various prizes will be presented to 
the successful competitors by H.R.H. the Duke of 
Edinburgh, and a very interesting ceremony may be 
anticipated. A pyrotechnic display and an exhibi- 
tion of the great fountains is promised as a kind of 
feu de joie at the successful termination of the first 
series of National Music Meetings. As the hour for 
the distribution of prizes has been altered, in con- 
sequence of the promised visit of H.R.H. the Duke 
of Edinburgh, it may prevent disappointment to 
state that the grand musical performance will com- 
mence at 3.80, and that the distribution of prizes 
will follow. 








BOSTON PEACE FESTIVAL. 

The Jubilee may be said to have commenced with 
the morning of the 17th, which opened with a bril- 
liant military and civic reception of the English, 
German and Washington bands. After a protracted 
rehearsal in the morning the regular performance 
began at three o’clock. The opening prayer by Rey. 
Phillips Brooks was followed by the Major’s address 





accompaniment. 





and an inaugural oration by Gen. Nathaniel P. 
Banks, much of which was lost in the vast space 








concert Miss E. Wynne sang ‘‘ Home, sweet home ;” 
Mdmo. Patey was encored in ‘She wore a wreath 
of roses ;” Mr. Santley gave ‘ Down among the dead 
men,” and Wallace’s “ Bellringer.”” Two overtures, 
Sir 8. Bennett's “ May Queen,” and Sir J. Benedict's 
“Lily of Killarney,” were played, and some part 
Songs were vely well given by the choir, under the 
direction of Mr. Manns. May we suggest to this 
gentleman—apropos of the very sultry weather—a 
little moderation in his conducting? In Sullivan’s 
“Hush, thee, my baby,” for instance, we could not 
help thinking of the conductor who opened Mendels- 
sohn's “ Midsummer Night’s Dream” overture with 
4 tremendous crash of baton on desk, his ‘* passage 
for the wood” being responded to by the composer’s 
Very mild ditto—two flutes. 

On Tuesday the competitions of choral societies 
and military bands took place: the societies being 
limited to 200 members each. The judges for these 
Were Sir J, Benedict, Mr, Barnby and Mr, Arthur 


and the noise and bustle occasioned by late arrivals | 
finding their places. Then the first effects of the | 
grand chorus and orchestra was made in ‘ Old} 
Hundred,” which came out clear and strong and 
and with much precision. The thorough practice 
of the chorus was next shown in the grand triumphal 
march from Costa’s “* Naaman,” “ With sheathed 
Swords,” which was delivered in splendid style, no 
perceptible wavering occurred in any of the parts. 
The unaccompanied choral, ‘‘ Farewell to the 
Forest,” by Mendelssohn, was given with much 
steadiness and considerable expression. The prin- 
cipal feature of the instrumental performances was 
the overture to Wagner's ‘ Rienzi,” which is ad- 
mirably adapted to a large orchestra, and was 
given with smoothness and accuracy. The per- 
formance of the favourite and familiar waltz, ‘‘On the 
Beautiful Blue Danube,” introduced Herr Johann 
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the most remarkable and brilliant conductors. His 
appearance while playing his violin, conducting with 
his elbow or his foot or his whole body, and the ap- 
parently numberless and expressive gestures he uses 
to develope the different qualities of his music is a 
sight not soon forgotten. 
with 
executed with an energy and snap which it has 
seldom hitherto received. 
compelled a repetition. 
played much ability in her rendering of the * Inflam- 
matus,” giving it with fullness and distinctness of 
enunciation and with a power suflicient to fill the 
vast building. 
prominent deficiency was observed in the chorus 
during the day. 
and a hesitation observable in the basses. 
Rudersdorff also, it must be said, in her effort to fill 
the building, forced herself occasionally out of tune. 
The popular portions of the program, the * Anvil 
Chorus” and the national airs, well done by the 
United States Marine Band, with Mr. Gilmore's 
peculiar accompaniments, were received with the 
usual enthusiasm, and Mrs. West surprised many 
by the strength and expression she displayed in the 
solo arrangement of the ‘ Star Spangled Banner.” 
She succeeded in sending her voice to the remote 
parts of the house. 
Mason's hymn, ‘“‘ Nearer my God to Thee,” brought 
the performance to a close. 
of conducting were shared by Merars. Zerrahn, 
Gilmore, Payne and Tourjee, who were received 
with much applause. 


It is needless to say that, 


such a conductor, the popular waltz was 


An euthusiastie encore 
Mame. Rudersdorff dis- 


It was in this piece that the only 


There 


was a lack of steadiness 
Mdme. 


The singing of Dr. Lowell 


The honour and labour 


Nothing could be more flattering than the reception 


and appreciation by the Boston public of the British 
Grenadier band. 
the Guards showed in honour of Great Britain, 
to whom the day was devoted; and their style of 
playing was an agreeable surprise for tho native 
audience. 
band opened the eyes and ears of the audience to a 
new and unexpected world of music. 
entire absence of that disagreeable harshness of tone 
which seems to be irrepressible in an American brass 
band. Cornets soft as flutes, clarinets sympathetic 
and melodious as the violin of Ole Bull, the basses 
thrilling with expression and velvety richness, and 
over all a precision and equality of sentiment, a 
oneness of idea, and an ensemble so complete and so 
perfect as to appear phenomenal—these made God- 
frey’s band the lion of the day.” 
opened with a rather severe fantasia, the close of 
which was followed with a hurricane of applause, 
repeated when the “ Freischiitz " overture was played. 
An attempt to give ‘‘God Save the Queen” with 
solo by Mdme. Rudersdorff, full chorus, Grenadier 
band, organ, orchestra, military band and cannon 
accompaniment, proved disastrous, owing to tho 
bungling of the organist. 
supervened, but Mr. 
together, and the Anthem was repeated by tho 
Guards’ band alone. 
tumultuous encore brought Mr. Dan Godfrey again 
to the fore. 


On Tuesday the second day 


As the New York Herald puts it: ‘“ The 


There was an 


Mr. D. Godfrey 


Temporary anarchy 
Jodfrey pulled his forces 


The battle was saved, and a 


This time he responded with the * Star 
Spangled Banner.” Here came in the artillery 
At this moment a general saturn- 
alia was inaugurated. Every man, woman, and 
child arose in a body, not only in the audience, but 
on the stage, and acted as if each individual was 
demented. A couple more encores brought this 
extraordinary scene to a close, 

The remainder of the program was fairly sus- 
tained. ‘The order of exercises commenced with a 
well sustained and well controlled delivery of Bach's 
beautiful choral, ‘Now may the will of God be 
done.” The highest degree of excellence reached 
this day by the chorus was in the fine festival hymn, 
‘Peace and Music,” by Dudley Birch, of Chicago. 
In this chorus the singers gained a great reputation 
for even smoothness and well modulated expression. 
Sterndale Bennett's sweet choral melody, ‘* Abide 
with Me,” from “‘ The Woman of Samaria,” received 
fair treatment. The weakest part of the choral 
work was the support in the finale to the third act 
of Verdi's “ Ernani,” and the beautiful melody 


Strauss to the American public, He was received | from Halévy's “ L’Eclair,” in tho former of which, 
with loud applause, and proved himself to be one of! the voices were overborno by the organ, and in 
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the latter some wavering was manifested. The 
chorus, however, recovered their confidence, 
and came out with much strength and beauty 
in Mendelssohn's great work from ‘ Elijah,’ ‘* He 
watching over Israel.’ The first prominent novelty 
of the performance was the appearance of Mdme. 
Peschka Leuther, who gave a complicated aria and 
variations in a magnificent manner, with great finish 
and control of the difficult passages of the score. 
There was something magnetic in this artist’s 
dropping from the full, true delivery of the high 
notes to the lower scale with wonderful rapidity and 
correctness and then soaring to her upward flights 
with equal precision. The audience scarcely per- 
mitted the singer to finish, 80 intense was the enthu- 
siasm and so eagerly was are petition demanded, which 
Mdme. Leuther was obliged to comply with. Thal- 
berg’s fantasia for the piano on the familiar ‘* Last 
Rose of Summer ” was played with great expressive 
beauty by Mdme. Arabella Goddard, but it seemed 
hardly powerful enough to reach any great distance 
in the auditorium. The splendid third overture to 
** Leonora,” by Beethoven, was delivered with un- 
expected care and correct appreciation of the senti- 
ment by the large orchestra. Herr Johann Strauss 
received another ovation scarcely inferior to that of 
Monday, and created the same impression by his 
magnetic qualities as a conductor. His famous 
waltz went off with a spirit and precision that 
produced a lively interest and set many eager feet in 
motion. The chorus of professional singers ac- 
quitted themselves with good effect in the music 
from “ Ernani’ and the “Anvil Chorus.” The 
Missionary hymn, ‘“‘ From Greenland’s Icy Moun- 
tains," sung by the professionals, chorus, and 
audience, completed the program. 

The people and press of Boston are naturally 
jubilant at the éclat which has attended the Festival, 
and the journals of the other towns and cities in 
the United States, which are fond of poking fun at 
Boston, have ‘‘ chaffed"’ the Jubilee to an unlimited 
extent. One paper referring to the fact that Herr 
Abt’s ballad of ‘When the swallows homeward 
fly," had been sung by 4000, more or less, soprano 
voices, recommended that at the next performance 
the Hallelujah Chorus of Handel should be sung by 
one young lady to a guitar accompaniment, and that 
the audience should then go home. Two drawbacks 
upon the entire success of the Jubilee might have 
been foreseen by its projectors, one having relation 
to it as a musical festival and the other as a 
financial venture. The immense size of the 
auditorium renders it quite impossible that the 
solo performers can be heard by half the audience, 
and the price of the single admission tickets was 
originally made so high that the auditorium has 
never been half filled, Onno day of the Jubilee 
has the crowd that came to hear been anything 
like the crowd that came to sing. In spite of the 
great attractions of Strauss and Abt, Miss Goddard 
and Mr. Dan Godfrey, the Kaiser and Garde 
Republicaine and Grenadier Guards’ bands, the good 
people of New England, who constitute nine-tenths 
of the patrons of the undertaking, have thought five 
dollars excessive as the price of a concert ticket, 
and the result is that the admission has been 
lowered to three dollars, without, however, filling 
up the vast sitting spaces of the Coliseum. While 
the Bostonians resent warmly the imputation that 
the Jubilee was organised as a money-making affair, 
it is amusing to see how ready they are to give 
notice to all the American world that the foreign 
bands and distinguished European artistes who have 
come to take part in the exercises are under contract 
to play nowhere else in the United States, and that 
those only who come to Boston before the 4th of 
July can have the opportunity of hearing them. 
The truth of the matter is that the “solid men 
of Boston,” the highly-respectable capitalists and 
“men of culture,” whose names appear on Mr. 
Gilmore's prospectus, and who furnished the money 
to carry out his projet, acted far less in the interest 
of musie, divine art! than of Boston itself. The 
Jubilee is a big advertisement of Boston, and it 
was hoped would greatly benefit its trade by bring- 
ing thousands of visitors there. That this was the 
practical yiew taken of the scheme to celebrate the 
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return of peace to Europe and America in heaven): 
harmonies, is plain from the offer that has beer 
made to Mr. Gilmore by merchants of Chicago t 
supply all needed funds for the repetition of his Bi 
Noise in that city. He has the matter unde) 
advertisement, and should he accede to the proposi 
tion, will invoke the aid of Urania and Euterpe i 
commemorate the rising of Chicago from the embers 
of her great conflagration. 

















THE ACADEMY DINNER. 





The fiftieth anniversary of the opening of the 
Royal Academy of Music was celebrated on Wednes 
day by a dinner at Willis’s Rooms, when Lor 
Dudley took the chair, and about three hundre 
gentlemen sat down to dinner, including Sir Thoma: 
Gladstone, Mr. J. Hullah, Sir Sterndale Bennett 
Sir J. Benedict, Sir John Goss, Baron Bramwell. 
Mr. G. A. Macfarren, Mr. Brinley Richards, Mr. H 
Cole, C.B., Mr. A. Otway, M.P., the Rev. H. R. 
Harris, Mr. Goldschmidt, Signor Arditi, the Righ 
Hon. T. Headlam, Signor Schira, Professor Ella 
Mr. Walter Macfarren, Mr. J. F. Darnett, Mr. W. G. 
Cusins, Mr. J. Barnby, Mr. Prinsep, Mr. Henry 
Leslie, and the secretary, Mr. G. Gill. The usua’ 
loyal toasts were given on the removal of the cloth, 
and Mr. Headlam responded for the Houses of 
Parliament. 

The chairman, in proposing the toast of the 
evening, ‘‘ Prosperity to the Royal Academy of 
Music,” dwelt on the benefits conferred on society 
generally by the institution. Though the Academy 
had begun badly and had since undergone many 
fluctuations, it was steadily gaining the object it 
had ever held in view—the advancement of the 
musical education of the country. Though its tem- 
porary habitation had been in a mere by-street, he 
hoped it would soon remove to quarters more 
suitable to the noble work it had ever carried on, 
and that subscriptions would be forthcoming to 
enable it to do this. He further expressed his hope 
that the differences which existed between that and 
rival academies would soon be overcome, and that 
ultimately they would form but one harmonious 
body. An enlightened Government had taken up 
the cause of the Academy, but, though they had 
already endowed it, he thought that if this endow- 
ment had been more liberal the society would be 
fully equal to the exigencies of its time, and fulfil] 
what was considered its bounden duty. The Legis 
lature had granted £500 a year, but had the 
Legislature given ten times as much, they would 
only have ‘‘ done what they ought to have done "— an 
expression of opionion that was received with im- 
mense enthusiasm. He protested against the outcry 
that we were not a musical nation, and called atten- 
tion to the numerous institutions in which music 
flourished in the metropolis and elsewhere. The 
English people were essentially lovers of music, and 
he sincerely thought that no steps could be taken for 
developing this taste more efficacious than by those 
taken by that institution. In conclusion, Lord 
Dudley called upon all who patronised music to aid 
liberally in helping the institution to find another 
and more suitable locality, and concluded his address 
by stating that Mr. Wren Hoskynsand Mr. Cole, C.B., 
Vice-Pesidents of the Society of Arts, had offered 
£5000 towards the foundation of a national scholar 
ship for music under conditions to be hereafter 
agreed upon with the Royal Academy of Music. 

Sir Sterndale Bennett, who was received with 
great enthusiasm, proposed the health of the 
President and Vice-Presidents in a very happy 
speech, to which Sir Thomas Gladstone responded. 

Sir Julius Benedict proposed the health of Sir 
Sterndale Bennett. 

The remaining toasts consisted of ‘‘ Old Students,” 
proposed by Baron Bramwell, and responded to by 
Mr. G. A. Macfarren; the ‘ Sister Arts,” by Mr. 
Brinley Richards, to which Mr. Cole responded 
remarking that if Government would grant £15,000 
instead of £500 a year, there would be no difficulty 
in establishing a National Academy of Music ai 
South Kensington. 

As usual on these occasions music formed an 
important feature of the eyening; an excellent 
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selection being performed by Misses Jessie Jones, 
“&. Bagnall, Goode, Butterworth, and Channel ; 
Messrs. Howells, H. Guy, and Wadmore, ang 
Master Matthay, assisted by an efficient choir cop. 
‘isting of members of the Academy. The golo in 
the National Anthem was well rendered by Miss 
Tones, ‘* God Bless the Prince of Wales,” being leq 
by Miss Bagnall and Mr. Howells, while a ballad by 
Jullivan, entitled ‘The Nightingale,” was effeg. 
ively sung by Mr. Guy. Mr. W. F. Parker 
‘avoured the company with a fantasia on the violin, 
ind a pianoforte solo, composed by Sir Sterndalg 
3ennett, was artistically performed by Master 
Matthay, a Sterndale Bennett scholar. A pianofortg 
solo was also performed by Miss Channell, who wag 
oudly applauded. A trio ‘‘To Memory,” sung 
Miss Jones, Miss Butterworth, and Mr. Howells, 
was no less successful. Mr. G. A. Mucfarren’s 
“Song of the Wrecker” was thoroughly well sung 
by Mr. Wadmore, the guests separating at a late 
hour to the air of the National Anthem. 








FRANCE. 





Paris, July 2nd. 

A comedy of good situations and incisive dialogue 
has been furnished to the Gymnase by M. Louis 
Leroy, a writer on Le Charivari. It is called 
“Cousin Jacques.’ The ‘ cousin” in question is 
an honest, reckless man, who is nobody’s enemy but 
his own. He is supposed to have died in America 
assassinated by his subjects, for he has been elected 
chief of an Indian tribe. The rumour of his death 
is, however, false, for he returns suddenly, and 
takes up his residence in the house of his cousin, 
M. de Valdent, a rich manufacturer. The workmen 
strike, and, hungry and desperate, they surround the 
house of their master. Jacques speaks to them in 
their own uncultivated fashion, and in a scene 
which is one of the best in the play, calms the angry 
and menacing mob of discontented artisans. In 
recompense for this important service M. de Valdent 
makes him his right hand man, and he has no 
reason to regret his confidence, for Jacques, ever 
watchful, finds that M. de Chambry, a guest in the 
house, is persecuting Madame de Valdent with 
passionate declarations. Alone with his victim, 
de Chambry bolts the door, and seems about to sur- 
mount the resistance of the wife of his host, when 
Jacques enters suddenly through the window, and 
de Chambry makes good his retreat. The husband 
now returns, and finding the door bolted and his 
wife fainting in the arms of Jacques, believes that 
he is dishonoured by the outcast he has sheltered, 
and points a pistol at him, when the good-hearted 
scapegoat, fearlessly presenting his breast, commands 
him to fire. M.de Valdent’s arm drops powerless 
by his side, and this powerful situation closes the 
second act. The dénouement is easily guessed; 
Jacques in a duel disables de Chambry, and the 
wife, whose foolish coquetry has been the cause of 
all, is freely pardoned. But Jacques has still further 
claims to universal gratitude, as he unmasks an ad: 
venturer who has been laying siege to the hand of 
his pretty cousin Blanche, proving that the fortune- 
hunter is a scamp, whom he once rescued from the 
hands of Judge Lynch; so he himself marries the 
heiress and settles down at last. Landrol ‘is 
deservedly applauded in the difficult part of the 
faithful Jacques, and he is ably supported by Mes 
dames Lesueur, Massin, and an ingenue, Mdlle. Délis, 
who is new to the stage. 





The great rose show of the al Horticultursl 
Society was held on W: a tent at the 
south end of the garden, and, was attended in 
the afternoon by @ numerous and fashionable 
company. A meeting for the election of nev 
fellows was held in the afternoon, 

Mr. Andrew Murray, F.L.8. when the follow 
vandidates were elected, viz.: Mrs. Cope, ©. } 
trahame, George Nicholls, H Rivett-Carna¢, 
Thos. Snelling, Mrs. Le Grix White, R. B. Wallis 
Wilson, &c. Mr. E. W. Badger of Birmingham, W# 
ilso, on the recommendation of the council, unall- 
mously prevented with a life fellowship in th 
society, for his upticing ices in bringing 10 § 
successful conclusion § show held # 


that town last week, 
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REVIEWS. 


(CHaprett & Co.] 

Walter Maynard's Music Copy Books. A Progressive 
Course of Instruction in Music. Upon a system 
designed by WALTER Maynarp. 

Nos. land 2. Rudiments of Music. 

3, Instructions for the Pianoforte. 

4and5. Rudiments of Harmony. 

§. Vocalisation, Part-singing, and Singing at Sight. 

A Sequel to the above. 

Key to the Sequel. 

Now that music is universally taught, somehow or 
other, it becomes a matter of importance that the 
public should have some guarantee for the teacher 
and for his system. Many who have great musical 
knowledge have neither the ability to teach nor the 
inclination ; we fear that the converse holds good, 
and that many lacking both musical knowledge and 
ability undertake the difficult task of training the child 
and the tyro; their efforts, if not absolutely fatal, 
necessitating the unlearning of much before their 
unfortunate pupils can hope to reap advantage from 
better instruction. The persons who above all 
may derive advantage from Mr. Maynard’s books, are 
the very large class of incompetent or imperfectly 
qualified teachers. Many of them have been 
compelled by the res angusta to attempt to teach 
before they had acquired more than mere rudimental 
knowledge, and that often in the most unsystematic 
manner. Such may study the system before us with 
great benefit—both to their own acquirements and 
their method of imparting information to others. 

But on the present occasion we are not concerned 
with the benefit to teachers alone, nor do we intend 
more than a brief allusion to the great use these 
books may be to those who study without a master. 
Our remarks will chiefly have reference to pupils of 
average ability, using these books with the aid of an 
instructor of average intelligence. 

One great merit of Walter Maynard's system 
consists in the means for writing the exercises 
being furnished with the exercises themselves. 


The student is thus led onward with almost 
practice 
of writing the chief rudiments are easily fixed 
The way too in which the 
necessary definitions are given is less dry and re- 
pulsive than ordinary; and the author's chatty 
style and pithy and pertinent remarks contrast 
strongly with the dogmatic platitudes commonly in 
vogue. After carefully passing through the first two 
books, the student will be well grounded in musical 


imperceptible exertion; and by the 


on the memory. 


nomenclature, and in the construction and pecu- 
liarities of major and minor scales, relation of keys, 
embellishments, &c. 

Book 3 ¢ontaing special instructions for the 
pianoforte, The rules for fingering, &c., are admir- 
able, and the best authorities are quoted; many im- 
portant maxims often neglected are enforced; and 
aseries of necessary exercises is judiciously relieved by 
favourite airs arranged in a manner equally pleasing 
and profitable. By the bye, while the pianoforte of 
seven octaves is always alluded to, on page 5 of 
Book 8 the keyboard is said to contain eighty 
keys. It would be as well to alter this ina sub- 
sequent edition. 

In books 4 and 5 the student is introduced 
to harmony and thorough bass, the former book 
being devoted to intervals and chords with their 
treatments; the latter to modulation, and the 
application of the rules laid down, rhythm, and 
4ccompaniment. 

Book 6 ig a succinct and efficient singing tutor. 
It avoids wisely any new-fangled royal roads, and 
inculeates the necessity of steady and intelligent 
Practice. Every aid is given towards the acquisition 
of facile and correct vocalization, and due warning 
of faults and errors to be avoided. 

The Sequel continues the exercises in harmony: 
the Key being used to compare with the student's 
attempts at harmonising the various melodies, é&o. 
The means of improvement are here obvious, and 
§ great amount of interest in results is elicited. 

We have rapidly glanced over the new curriculum 
for those who wish really to attain practical and 


arts. We may sum up our opinion of the system 
in a word: that the means of obtaining knowledge 
are interesting and agreeable, and the knowledge 
thus obtained will be solid and lasting. Time and 
labour are economized; thought and attention are 
inculcated, encouraged, and rewarded. 
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Chantez voix beniés. Hymne. Paroles de Lovis 
GatLet. Musique de Cu. Govnop. 

A hymn for the festival of St. Peter, with elegant 
and devotional melody, showing in its construction 
and the mode of its accompaniment the master- 
hand of its composer. In all but compass it is 
essentially fitted fora people's hymn. The key is 
E flat, common time, with a range of thirteen notes, 
B flat to G. 





(LampBorn Cock & Co.] 
Modern Part Songs for Mixed Voices. 
Old Daddy Longlegs. 
C. A. Mactnong. 
No. 87. May Morning. Music by J. L. Harton. 
Most of us are acquainted with the truculent 
insect who was more than suspected of rationalistic 
opinions and practices, and of the energetic means 
taken for his improvement, which were somewhat 
akin to those by which Zephaniah Sockdolloger 
converted Colonel Quagg. Mr. Macirone has given 
us a serio-comic contrapuntal version of the process, 
which will find favour with vocalists and those who 
listen to them. Daddy Longlegs will no longer be 
despised or objurgated. 

There is nothing comic about ‘‘ May Morning,” 
but the thought is happy, the verses light and 
pretty, and the setting appropriate, melodious, and 
musicianly. Both the aboye should be in all 
‘‘ places where they sing.” 


No 386. 
Four Part Song. Music by 





The Bridal of the Birds. Part Song for Ladies’ 
Voices. Words byL. H. F. pv Terreavx. Music 
by Brinuey Ricwarps. 


out distracting attention. 


—four flats. 





[J. B. Cramer & Co.] 
“ Toujours VUaimer. Melodie. 


Jacques BLUMENTHAL. 


A pretty song for the early spring, with less 
conventionality than is usual in verses of the kind. 
The music is very pleasing, the voice parts melo- 
dious, the accompaniment sufficiently obbligato with- 
As a ladies’ song the 
composer has wisely chosen the ladies’ fayourite key 


Composée par 


amateurs. 


* Eventide.” 





knowledge in the moat delightful of all 


A good French song from the pen of Mr. Blumen- 
thal, partaking of the composer's best style, full of 
melody, and charming effects, and accompanied with 
if anything a too great richesse, at any rate for 
To musicians the song cannot fail to 
appear as one of Mr. Blumenthal’s best, the opening 
phrase being particularly happy. 
B flat, more suitable for a contralto compass than a 
An edition in a higher key with an 
alternative for the cadenza passage would be good. 


mezzo-soprano. 


“Oh! ma charmante.” 


Victor Huao, 


two is very different. 





Romance. 


The song is in 


Paroles de 
Musique de Arraur 8. Sutiivan. 
What has been said of the former song might also 
be said of Mr. Sullivan’s, though the style of the 
“Oh! ma charmante”’ 
appeals toa wider circle of singers, the key being 
that of D flat, compass from D flat to F. The 
melody opens very gracefully, and with much 
simplicity of expression in keeping with the words. 
Nothing can be imagined more charmingly naive 
than the refrain as brought out by the change in 
the accompaniment. 


Trio for Soprano, Contralto, and 
Tenor. Words from the German. 
Henry Smarr. 

We think this will be an important contribution to 
the number of singable vocal trios, from Mr. Smart's 
cultivated experience. With the introduction of the 
tenor solo Mr. Smart goes through a labyrinth of 
keys, returning into the original key; the chief 
motif is then sung ensemble, having only been sung 
previously as a soprano solo, The key is B Mat, 


Music by 
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and the soprano's highest note is G, so that it can 
well form a part of the repertoire of amateur as 
well as professional singers. It is very effective 
throughout, particularly with attention to the varied 
accompaniment. 





{Exocn & Sons.) 

‘Petite Marche Villageoise,” from the operm of 
‘* Maitre Martin.” Transcribed for the Piano by 
the Author, E. M. Detanorpe. 

An elegant trifle, the work of a true artist, show- 
ing what great effect may be produced by the 
judicious use of a few notes in the space of only fifty 
bars. 





‘* Noveletta,” pour Piano, par Ernest Storarn. 

M. Stoeger has taken a very simple phrase for his 
subject, and has worked it up capitally. The piece 
needs a player who is at home in octave passages. 
There is little pretension, and a good deal of cha- 
racter, in this noveletta ; the intermetzo is well con- 
ceived, and the common result, if in the hands of 
a competent player, will be an encore. 

{R. Cocks & Co.) 

“ Singing of Thee, Love.” Song. Words by Dr. 
Patrick Bucnan. Composed by Avam Waitcut. 
A pretty little love song in which the beauties of 
nature give additional charm to the presence of the 
beloved one at the trysting-place. The air is 
taking, and the accompaniment musicianly and 
effective without being overloaded. The key is C, 
8-4 time, compass E to G, ten notes, 





(Sreav & Co.) 
A Selection of Duets; arranged for Violin and Piano- 
forte by Henry ScuauLenn. 
No. 1, Selection from * Czar and Zimmermann.” 


No. 2. Romance, ‘‘ Alone to thee." Lapy Cruara 
VERE. 
No. 8. Waltz, ‘The dark Pearl.” ScmaLuEenn. 


The above are tasteful but not difficult arrange- 
ments of motivi, in themselves popular, or likely to 
become so, They are evidently designed for the 
home-circle, and well fitted to achieve their object. 





(Weexes & Co.) 

‘Firm and Prue.” Romance for the Pianoforte. 
Composed by Otrven Cramer. 

A piece of more than ordinary merit—good melo- 
dies treated in a mugicianly manner, without 
pedantry, and keeping in view their popular effect, 
It is worthy the attention of a moderately proficient 
player, who will find something to exercise and pro- 
bably to test his powers. 


“The Lighthouse." Song. Words by W. H. 
Saunpers. Music by A. Gopwin Fow.xs. 

A good manly song, with bold melody well suited 
to the words. There is nothing lackadaisical in the 
sentiment or the music, and any one may sing it 
with the certainty of pleasing. The key is E flat, 
with a few bars in O minor, A flat, and return. 
Common time, compass C to F. 





(Werrrent & Co.) 
Carrie. Valses. By C. Werpperrt. 

The pretty illustrated title-page introduces 
equally pretty melodies, with good rhythm for 
the dancers, and no difficulties for the player. 
The set forms no exception to the usual excellence 
of Mr. Weippert's dance music. 


“True for Ever.’ Song. Written by the Lavy 
Joun Manners. Composed by Vinornta Gapater. 
There are about as many non requiturs as lines in 

these verses: lovers’ speeches are not seldom incon- 

sequential. Miss Gabriel's melody is pleasing as 
usual, and the song altogether is very effective. 

The key is C, common time, an octave, G to G, con- 

taining the melody. 
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NOTICES TO CORRESPONDENTS. 





K.—Will our Oxford correspondent send name and address ? 
J. B.—We believe that Mr. James Turle, the organist of ; 
Westminster Abbey, has never taken a musical degree. 
He is the author of the chants, but the prefix ‘‘ Dr.” is 
an error—by no means the only one in the book alluded to, 


Our old and esteemed friend and correspondent 
sends us the following from his country retirement. 
We are glad to hear that he still keeps up his 
interest in current events :— 


BENEDICTION ON THE MARRIAGE OF PRINCE 
AND PRINCESS LOUIS OF LICHTENSTEIN. 


God bless this Bridegroom and this Bride, 
Peace on their heads descend ; 

Thro’ the wide world, an angel guide 
Their happy steps attend. 


Each coming year renew the past, 
Brighter and brighter still: 

A love renewed, and Jong to last, 
Each future moment fill, 


Two loves in one, which never part, 
One mutual wish to share ; 

From the same lip, from the same heart ; 
Hands joined, and prayer to prayer. 


Almighty! as their years increase, 
Shed o’er them, from on hgh, 
A golden flood of endless peace 
Through one Eternity ! 
EDWARD FitzBat1, 
Chatham, June, 1872. 








*,* We cannot undertake to notice any 
Benefit Concerts which are not advertised in 
our columns. 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


— = 








*,* It is particularly requested that all com- 
munications be addressed to the Orchestra 
Office, 55, King-street, Regent-street, W. In- 
convenience and delay are frequently caused 
through letters being addressed elsewhere. 








LONDON, FRIDAY, JULY 5, 1872. 








Leopold Auer leaves London this day for Baden- 
Baden. 





Professor Ella defers repeating his lectures on 
dramatic music until the winter. 





The autumn play at Drury Lane is founded on 
‘The Lady of the Lake,” by Mr. Andrew Halliday... 
Mr. Charles Mathews will make his re-appearance 
on the London stage in October next at the Gaiety 





Theatre. 


<<< 
M. Cros-St.-Ange—a violoncellist of repute jn 
Paris—announces a concert at St. George's Hall 
on Monday next. 





The Miss Hancock who gained the contralto prize 
at the Crystal Palace competition is a pupil of 
Signor F. Lablache. 





Sir George Young, the lecturer who puts the 
drama and the age on their proper footing, has g 
play accepted at the Queen’s. 


The first opera written by a Turk for Turks js 
just out. It is by Hassim Pascha, and is calleg 
‘* Mohammed and his Creditors.” 





Theatre is to be turned to any other than its 
original use as a dramatic house. 





The great attraction in Turin. just now is g 
Prussian drummer, who plays on sixteen drums at 
once. Why is he not at Boston ? 





The band and chorus at the two Italian operas 
are too fatigued to attend rehearsals. ‘ Lohengrin” 
is deferred by Mr. Gye for similar reasons, 





The Hall-by-the-Sea at Margate will re-open on 
the 13th inst., under the management, as before, of 
Mr. E. P. Hingston, Messrs. Spiers and Pond being 
lessees. 

Malle. Carlotta Grisi, the once celebrated dan. 
seuse, having let her villa at Geneva to Baron 
Itajuba the Alabama Commissioner, is now in 
London. 

The winter season at the Royalty will commence, 
under Mr. W. H. Swanborough’s management, in 
September. Mr. F. Hay furnishes a comedy, and 
Mr. Conway Edwardes a burlesque. 





The report started by a fashionable contemporary 
that St. James’s Theatre has been taken, during the 
interregnum of French plays, by a sporting gentle- 
man well known in dramatic circles, is devoid of 
foundation. 

If the venture of ‘“* Medea in Corinth” prove 
prosperous, the management of the Queen’s purpose 
turning their attention to Swinburne’s “ Atalanta in 
Calydon,” which Mr. Halliday may be requested to 
fit to the stage. 





On the re-opening of Niblo’s Theatre, New York, in 
October next, Mdlle. Rossetti, of the Théatre des 
Italiens, Paris, will make her début in America. 
Besides operatic representations, she is specially 
engaged to sing at the State Concerts. 





It is announced that the surgical operation to 
which Mr. Jefferson, the eminent comedian, recently 
submitted, was entirely successful, and that, after 
some weeks’ confinement in a darkened room, he 
may be restored to his friends with his eyesight 
wholly unimpaired. 





The opening of the Rochester Castle Gardens on 
Wednesday afternoon was sadly marred by the 
sudden death of the bandmaster of the 45th Kent 
Rifle Volunteers, which band was to play on the 
occasion. The gardens had scarcely been declared 
open when Mr. Platts fell dead of heart disease at 
the head of his band. - 





It isa remarkable coincidence that Mr. Willert 
Beale, the originator of the musical competitions 
which are so successful at the Crystal Palace, and 
which, if rendered permanent, will confer the 
greatest benefits on the art and its votaries—both 
amateur and professional—should have been the 
first to give a concert in the Palace with the prix- 
cipal operatic singers. We believe this was in 1854 





It is not true, as reported, that the Surrey . 


or 1855, At that time the present Handel Orchestrs - 
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was not built, the other transept being used for the 
band and singers. Though the acoustic effect was 
by no means good, the success of the concert was 
striking. As our readers know, the series of 
Operatic Concerts has long been one of the chief 
of the many attractions provided by the able and 
energetic management of the Palace. 





A beautifully painted harpsichord, made by “ Pascal 
Taskin A Paris, 1774,” has been sent to South Ken- 
sington for exhibition by Viscount Powerscourt, at 
the suggestion of his Royal Highness the Duke of 
Edinburgh, when he recently visited Ireland. The 
inside and outside of the case are covered with oil 
paintings of landscapes, &c., of a finish and delicacy 
equal to those of many of the old Dutch pictures. 





At the reception held the other night at the 
International Exhibition his Royal Highness the 
Duke of Edinburgh drew the attention of their 
Royal Highnesses the Prince and Princess of Wales 
to the piano invented by Major Gleig, the son-in- 
law of the Chaplain General, who received from 
them the most kind and generous recognition. 
The piano on view has been purchased by the Duke 
of Northumberland. 





We understand that it is intended to give a sub- 
stantial proof of the high estimation in which the 
late Mr. Andrew Nimmo was held, in the shape of 
some kind of Testimonial to his Widow. It may 
not be amiss to inform our readers that Mr. Nimmo’s 
long connexion with Music and the Drama, although 
otherwise as satisfactory to himself as to his nu- 
merous friends and clients, did not enable him to 
save money, or to provide for more than passing 
circumstances. 





A reporter of the Moscow fétes describes swinging, 
dancing, and singing as the favourite amusements of 
the Russian peasantry, old and young. The dancing 
has a certain resemblance to the Irish jig, but has 
more of the acrobatic element. As to the singing, 
the airs are, for the most part—though not all—of 
a plaintive character, and not without beauty, but 
they are generally spoiled in the execution. The 
peasants love to prolong the last note, and to give 
it a peculiar nasal twang; and some choirs introduce 
the nasal element in all the other notes likewise, 
octasionally showing an utter disregard to time. 





M. Gounod will sing his new setting of ‘‘ Maid of 
Athens ” composed in aid of Mrs. Black for whom 
Lord Byron wrote the original verses, at St. James’s 
Hall, on the 15th July. M. Gounod wrote this 
song in consequence of an article he read in the 
Orchestra about three months ago, appealing to the 
public to aid Mrs. Black in her distress, and hopes 
that by his singing it in public it will cause a good 
sale, and make a good income for the old lady in 
her declining years. Messrs. Goddard and Co., 4, 
Argyll Place, Regent Street, are the publishers 
thereof. 





We are glad to hear that Professor H. 8. Oakeley 
is going on as well as can be expected, under the 
care of Dr. Metcalfe of Geneva. The injuries are a 
badly fractured hip and a fractured knee-cap, be- 
sides bruises. The Professor’s brother, Sir Charles 
Oakeley, Bart., and Lady Oakeley are with him, 
having gone out immediately on receipt of the news 
of the accident, and are staying with Professor 
Oakeley at the St. Nicholas Hotel, St. Nicholas. 
The road from St. Nicholas to Zermatt, which was 
badly washed by the rains, is now repaired, and is 
again used by tourists. 





The jubilee year of the Royal Academy of Music 
recalls the difficulties which attended that institution 
at starting, and the vicissitudes which it subsequently 
When it was first established, a general 
hue and cry was set up by the profession against the 
institution and its noble founder, the late Earl of 
This opposition continued, and 

@ more violent on the appointment of a 
foreigner, M. Bochsa the harpist, to be one of the 


underwent. 


Westmorland. 


forger in Paris—did not justify the appointment. 
After a terrible exposé in the press, he was finally 
dismissed. The virulent opposition to the Royal 
Academy of Music was intensified by a saying 
attributed to Lord Westmorland, that London 
would eventually be provided with musical in- 
structors content to receive for a lesson a crown 
instead of a guinea. But events have falsified that 
prediction. Since the foundation of the Royal 
Academy of Music’ in 1822, London has increased 
by more than a million of inhabitants, and where 
only such great composers and pianists as Ries, 
Kalkbrenner, John Cramer, and Moscheles, formerly 
were paid a guinea per lesson, a very numerous 
class of instructors, Royal Academicians too, now 
receive the same amount as were paid to the above 
musicians. 

A concert will be given at St. James’s Hall to- 
morrow, Saturday, at 2 o’clock p.m., on behalf of 
the widow and children of the late Mr. H. N. 
Barnett, formerly editor of the Sunday Times and 
the Globe. The following artists have volunteered 
their gratuitous services:—Madame Poole, Mrs. 
Weldon, Miss Julia Elton, Miss Edith Wynne, Miss 
Marion Severn, Mr. Sims Reeves, Mr. Santley, Mr. 
Lewis Thomas, Mr. Wilbye Cooper, and Mr. E. 
Ransford. The Orpheus Glee Union will appear, 
under the direction of Mr. W. J. Fielding. The 
conductors are M. Gounod, Mr. Brinley Richards, 
Mr. J. L. Hatton, and Mr. Sydney Naylor. 





One of our most popular dramatists and humorists 
albeit himself a good Christian, belongs by descent 
to that ancient race which has furnished the arts with 
so many celebrated names. It is necessary to pre- 
mise this, in order to explain a sharp little thrust 
which this gentleman recently received, and which he 
certainly drew down on himself. Qn the production 
of “ Pygmalion and Galatea,” when all the town 
was congratulating Mr. W. 8. Gilbert on another 
capital work, the gentleman referred to, with some- 
what unnecessary candour, wrote—'‘ My dear Gilbert 
—I don’t like your ‘ Pyg.’—Yours, X.Y. Z.” To 
which frank epistle Mr. Gilbert concisely replied— 
‘““My dear Z.—No more did your forefathers.— 
Yours, W. 8. Gilbert.” The Semitic joker subsided. 





Mr. R. H. Horne defends infant acrobatism, and 
would have infanticide punished by a fine. He 
writes : 


I frequently go to the Oxford Hall, expressly to 
see Clarence Holt’s impersonation of characters 
from Dickens, and the elegant and inimitable 
performance of the two children called ‘ Young 
England.” Were it not for the perfect arrange- 
ment of the nets beneath them, I would not look 
at what those children do for an instant. One 
night, the youngest of these highly-trained little 
boys, in his excitement and delight in what he was 


net, and was up again immediately. If the Bill for 
the prevention of the performance of children as 


injury, there would be far more reason in it. 


American humorist who told us how 


Baby sat in the window-seat; 

Mary pushed baby into the street ; 

Baby’s brains were dashed out in the airy 
And Mamma held up her forefinger at Mary. 


bond. The penal acts against mountebanks 
rope-dancers, and stage-players, have been re 


doing, fell from a ladder at a height of ten or 
twelve feet ; but he landed safely in the bed of the 


acrobats would insert the word ‘ female,” and also 
add a clause to render all accidents to children 
liable to a fine, proportioned to the extent of the 


The notion of making infant bone-breaking a 
more amenable offence is the last proposal of rose- 
water legislation. Why fine the poor adults at all? 
Why not merely scold them, when they kill their 
babes? Mr. R. H. Horne reminds us of the late 


Under the old statute law a clown, being a 
mountebank, was as such a rogue and @ vaga- 


pealed. But it is still a question whether the 
occupation of a clown is “a trade or calling” to 
which a lad can be lawfully apprenticed. The 
point was argued at great length before Mr. Ellison 


Master Frederick Metcalf, was ‘‘ unlawfully absent- 
ing himself,” and arguing that the occupation of a 
clown is within the provision of the Master and 
Servants’ Act; while‘on behalf of Master Metcalf 
it was urged that the profession or calling of a clown 
is not a legitimate trade, and that the indentures ° 
of apprenticeship were ipso facto void. As Master 
Metcalf's abilities are of a high order the litigation 
threatens to be severe, and it is not impossible that 
the question—by which Mr. Ellison confesses him- 
self fairly puzzled—may reach the Exchequer 
Chamber itself, and thence be carried upon error 
to the House of Lords. Apprenticeship to acrobat- 
ism is somewhat apt to be accompanied by cruelty, 
and it is consequently to be hoped, in the general 
interests of humanity, that judgment will finally be 
for Master Metcalf, and against his master. It is 
possible, however, that Lord Buckhurst’s Bill will 
put the whole matter at rest before the litigation 
goes much further. 


The meeting in which Mr. Buckstone took a promi- 
nent part on Monday afternoon, was for an object 
with which most patrons of the theatre sympathise. 
Mr. Buckstone eloquently pleaded, Mr. Webster 
moved a resolution, and Dr. J. P. Steele of the Lancet 
lent what we must regard as the medico-literary 
support to the claims of the true Briton to freedom 
in his drink. Our own view of State protection of 
morals has often been expressed; and we regard 
this attempt at curtailing the liberty of the sober in 
order to check the license of the intemperate as of a 
piece with all censorial legislation. It is tyrannous 
and humiliating, and there is an end ofit. But 
that this measure should press hard on Mr. Buck- 
stone we cannot help considering a piece of poetical 
justice. Was it not Mr. Buckstone who some years 
ago gave evidence before a Committee of the House 
of Commons in favour of continuing the dramatic 
censorship? He thought at that time that Govern- 
mental care of the morals of the stage was beneficial. 
Very well then. Government extends the prin- 
ciple, and legislates so as to secure not only the 
decency of actors and audience, but also their 
sobriety. Government takes care that Mr. Buck- 
stone shall not commit impropriety inside his 
theatre, and shall not have his drink outside. 
And Mr. Buckstone, who rejoiced at the first 
proposition, cries out at the second. Now does 
the shoe begin to pinch? 





The catalogue of dances permissible by good 
society is a yearly narrowing one. The Schottische 
and Polka have long since been exiled from 
Belgravia, and find a refuge only in Camden Town, 
Islington, and the 8.E. district ; and now the Galop 
is a “ suspect,” and has received its first warning. 
In the program of the Ball at Buckingham Palace on 
Wednesday it occurs but once—at the end. 

Valse ela schOnater Tag in Berlin.” 

Spars Kinstler Leben.” 


Lancers—C' 
. Valse—* Tel: . 
uadrille—* The Doge of Venice.” 
alse—‘‘ Die Hyd ten.” 
. Quadrille—‘‘ Genevieve de Brabant.” 

Galp—" hton avilion,” Smyth. (Vocal accompant- 

- a Conductor, Mr. Smyth, R.A. 
In another season society will probably be limited 
to three figures—the quadrille, the lancers and the 
waltz. And, if the above dance list be any criterion, 
the quadrilles must be all on French airs and the 
waltzes all German. This is exclusiveness with a 
vengeance: there is to be but one dance in polite 
Britain—the waltz; for quadrilles and lancers are 
not danced at all but lounged through. Why was 
,| the schottische banned? It was far from an un- 
-| graceful dance. Why was the polka expelled? It 
was never more riotous than the deux temps. That 
the varsovienne never took firm root in this country 
is perhaps explainable from its silly jerkiness and 
the pause which made dancers look idiotic ; but the 
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rs, His antecedents—those of condemned 


on Friday morning, Mr. Thomas Elbin, “' profes- 
sional clown,” complaining that his apprentice, 


polka-mazurka on the other hand is a decidedly 
pretty step, as all know who haye danced with 9 
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hiibsches Friiulein in the Fatherland. The scornful 
ignorance which our aristocracy profess of all these 
round dances has in it something akin to the 
priggisbness of Beau Brummel when he confessed 
that he ‘‘ had once tasted a pea.” 





THE CRITICAL SLEDGE-HAMMER. 





Last week we alluded to the organised system of 
hissing practised at some theatres whenever a new 
piece is brought out. This form of discouragement 
is undeniably hard upon new authors who are not| 
versed in the amiable manners of the profession, 
and who imagine the hissing is due to their own 
defects. There is another form of discouragement | 
which frequently greets them next morning, and | 


which is even harder to bear. We refer to the| 





sledge-hammer style of criticism which some 
journals are especially fond of practising upon new | 
men. With these sheets it is enough if only the| 
writer be untried in dramatic composition—if the | 
piece be his first realised effort: they will show him | 
no mercy. Theirs is the motto of the mining | 
districts: ‘A stranger? Heave half a brick at} 
him!" We select in specimen a few extracts from 


a dramatic criticism which appeared in a large daily 
paper on Monday: these extracts embodying nearly 
everything which a dramatic criticism should not be. 
On Saturday night a modest little comedy called 
2. «. d.” was brought out at the Royalty, with 
very short previous announcement and with no puffery 
atall, The author preserved his incognito under the 
pseudonym of Bertie Vyse, but the piece was under- 
stood to be a first effort. As a play, 2. 8. d.” 
without pretending to be perfect of its kind— 
the finished labour of years of experience—has 
nevertheless abundant merits, and suggests the 
promise of good things to come from the same pen. 
It deserves at least praise for its good points and 
lenient scansion of its imperfections. Well, this is 
the sort of treatment which a new author has to 
undergo when called up to receive judgment : 


The author chooses to call himself‘ Bertie Vyse;" 
he disguises his name, and he had the modesty to 
absent himself from the theatre before he was called 
before the curtain, therefore we may be considered 
uncharitable to tell the truth of his effort at play- 
writing ; but we have a duty by the public, and in the 
conscious exercise of thet duty we are forced to say 
that his ability was hidden as well as his identity.... 
The plot was singularly suggestive of the style of 
serials that run in the ‘* Penny Dreadful,” the con- 
struction was mechanical, the situations, with the 
exception of that at the end of the second act, were 
not novel, and the dialogue did not exactly dazzle. 
Bertie Vyse (whoever he may be) may possibly 
become a favourite with the undiscerning, but he 
could hardly cause any person of taste and reading 
to forget Dick Sheridan. Bertie Vyse is the 
attenuated ghost of the late Mr. Robertson... . 
We cannot reconcile ourselyes to ‘ officers and 
gentlemen " in our cavalry who have a remarkable 
skill in counterfeiting other people’s handwriting, 
and we are bold enough to think the practice does 
not exist. We refuse to believe that a well-bred 
man would introduce a female to a male in society. 
Prince of Magnifico is presented to Miss Smith— 
not Miss Smith to his Exalted Highness. We do 
not allow that educated Englishmen habitually 
accent “ gallantry’ on the first syllable when the 
word is used as meaning delicate attention to the 
fair sex. We find it hard to admit that a gentleman 
absent for a twelvemonth abroad would present 
himself uninvited at a ball; and we find it equally 
hard to conceive that he returns from his travels in 
a swallow-tail coat, and that former acquaintances 
meet him without a grasp of the hands. But all 
this we could forgive if the mysterious ‘* Bertie Vyse "’ 
had helped us to forgive it by an overwhelming dis- 
play of brain power. To put it mildly, he is not 
intellectually exuberant; he does not disturb the 
shade of Shakespeare, the Thames runs no risk of 
being set a-flame. 


In respect of all that is undignified in criticism, 
we do not think the above could easily be matched. 
Barbarous severity, commonplace sneering, irre- 
levancy, unfairness, inconsistency, are its dis- 
tinguishing traits. The author is sneered at because 
he will not make people forget ‘‘ Dick Sheridan,— 
as though it had been his avowed intention to 
eclipse “ Dick" Sheridan, or “Bill” Shakespeare, 
or Jack” Milton, or any other of the critic’s 


‘*Penny Dreadfuls,” and then told he is the at- 
tenuated ghost of Mr. Robertson—as though there 
were any possible connection between the sensational 
serials and Mr. Robertson’s style! Why, the one 
style is the very antipodes of the other. Then we 
are treated to a number of frivolous objections— 
mere cavilling at incidents of the performance. 
“Officers and gentlemen do not habitually forge 
and swindle!” Of course not; but one ex-officer, 
who has been kicked out of two clubs and posted at 
Tattersall’s, may. The inference that because an 
author makes one officer a blackguard he asperses 
the whole service, is supremely unfair. ‘‘ English- 
men do not pronounce ‘gallantry’ with the 
accent on the first syllable.” Indeed! This is 
news to most of us, especially to the lexicographers. 
We should like to hear the Briton or see the 
dictionary that should speak or write ‘‘ gal-lant-ry.” 
We do not know where the critic received his notion 
of this word : probably in the land where “ en-gine ”’ 
and ‘Eu-rd-pean” illustrate native orthoepy. 
“A gentleman absent for a twelvemonth abroad 
would not present himself uninvited at a ball.” 
Really? Not at his adopted father’s house? Must 
his father send him a card of invitation, then ?— 
send it perhaps to the country where the son was 
staying? ‘*He would not come in a swallow-tail 
coat.” What ?—not to a ball? Perhaps the stricter 
etiquette is this :—The father sends a formal invita- 
tion to his adopted son—‘‘ Mr, So-and-so requests 
the pleasure,” &¢.,—and then the son, having been 
abroad a year, arrives at the ball in a light shooting- 
jacket, or perhaps a tourist's suit. 

The frivolity of such objections, however, is 
sufficiently exhibited by reproducing them. It is 
after all not the frivolity which is the worst feature 
of this kind of criticism, but the cruelty—the deter- 
mination to batter, bruise, stab, poison, wound, and 
irritate in every possible way. It is as though the 
critic set to himself a task like this: ‘‘I am going 
to see a play bya new man. NowlI do not intend 
to take a broad view of the piece, to give praise to 
merits and invite reformation of defects—or even to 
state generally how far he has succeeded in building 
up a good drama, and where his design falls short 
of, or oversteps discretion. But I shall set to work 
to pick holes in petty details—to object to trumpery 
excrescences, the presence or removal of which does 
not signify one jot. I shall bitterly ridicule the 
position of the author as a tyro—sneer at his 
modesty in concealing his name (though I am care- 
ful to conceal mine in this writing), and represent 
him as a most pretentious person who thought this 
play of his would set the Thames on fire—would 
cause people to forget the ‘ School for Scandal,’ 
and would disturb the intellectual supremacy of 
Shakespeare himself.” The force of injustice could 
no further go: the carrying out of such a policy 
demonstrates utter abrogation of the duties and 
responsibilities of criticism. 








THE EAR AND THE GAMUT. 





If new treatises on the divisions of the sonorous 
body, the laws of sound, the correspondences of 
numbers, the order of the polarised vibrations, 
and the mechanism of the ear be of any avail to 
composers, and of any aid in msthetical criticism, 
music may be said to be on the high road to 
perfection. The Hindoo with his trinity within 
the tone it appears is not so much of a brute as 
has been imagined, as M. Mercadier is reconciling 
the Pythagorean with Boethius, and Boethius with 
the apostle of the temperament. Mr, William 
Chappell is about to demonstrate that the Greek 
has been grievously misunderstood. Mr. Parkin- 
son has announced his forthcoming issue of his 
theory—that of a demonstration of the harmony 
of the scale, the harmonic principle of all scales, 
and the consequent governing powers of the 
causal tones. Mr. Green has not been at rest, 
and is coming forth with an appendix to his 
excellent work elucidating his explanations of 
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quential progression as an improvement on 
the theory of inversion. Mr. Mandel has 
issued a very clever and practical book, con- 
tenting himself with describing the ratios 
of sound as intervals or distances, and Pointing 
out the laws of the combination of sounds in ac. 
cordance with the views of the great theorists of 
the last century. Herr Heinzelmann gives hig 
readers some insight into the polarization of sounds 
and certain curious divisions of the gamut and 
their application to what are called the church 
modes. And we might occupy columns with such 
brief notices of the doings of our clever and learned 
musicians and students in natural philosophy, all 
of whom touch upon matters of great interest to 
musical art, and with no ordinary power and jn- 
telligence. After all the ear is the great art-critic 
in music, and Mr. Green is not unreasonable when 
insisting to stand upon the pure sensational 
principle, seeing that no system, whether geome. 
trical or arithmetrical, can be pursued without 
hitch or hiatus. But as all critics, philosophers, 
and musicians agree in accepting the decisions of 
the ear, it is no irrelevant inquiry to ascertain 
what are the powers of the ear, and how is it 
that the ear by general consent comes to right 
judgment. Dr. Pritchard, in a lecture recently 
delivered bofore the members of the Royal Society, 
has put together some interesting matter on this 
subject, and given a more accurate description 
of what has been called the harpsichord within 
the human head. We see the ear, and are told 
the motions or vibrations in the air which produce 
the sound enters the aural orifice, and Dr, 
Pritchard now tells us what happens with these 
motions after piercing the visible portion. The 
vibration has to enter the system, affect the 
nerves and then the muscles, and thus, so to say, 
pass through the human frame. The sound after 
entering the ear is re-measured to suit the par- 
ticular system by a little hammer on a little thin 
plate of bone, and this being done it is passed on 
into the hall of judgment wherein is an instrument 
consisting of no less than eight thousand seven 
hundred strings. Our ordinary sensation is di- 
vided into something like fifteen or seventeen semi- 
tones. Thetoneon entering this chamber instantly 
attracts some certain string of this wonderful 
human harpsichord, which is at once set in motion, 
and from this motion the nerves are touched and 
set to work. By the nerves the tone is communi. 
cated to the brain and becomes both an affection 
and a mental effect. There is a double row of 
strings—a sort of bass row and an upper row of 
treble, or sounds in alt. As the gamut of nature 
is thus so plentifully supplied with sympathetic 
tones we may not marvel that the tempered 
tones meet with response; but ag harmony is 
the result of the laws of proportionals, and 
as there are all kinds of vibrations longitudinal 
transversal, resultants, and so forth, the mind is 
lost in contemplating the efforts put into action 
by this natural mode of mensuration, necessary 
for the attaining and adjusting the imperfections 
of our coarse and blundering way of manufactur- 
ing a gamut, and combining its several so-called 
‘harmonical proportions. So long as sounds are 
nearly in tune nature will interfere and bri 
them together in perfect tune. Take the case 
the utterance of the Amen in a cathedral by 4 fair 
cathedral choir. Go down to Westminater Abbey 
—if the Amen be in decent tune, the echo brings it 
back to the auditor in the most exquisite and 
perfect tune. But should it be out of the 
remedial power,—should it pass beyond the 
boundary of rectification, nature will not interfere, 
and Westminster Abbey as a sounding board 
proves ineffectual. The Amen remains the in- 
harmonical, untuneful thing it was when firs 
sent forth into the church. 

The presence of an harmonical apparatus with 
compensating powers of such magnitude and 
variety may easily account for “the musical 
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musical genius” takes delight in practising upon 
his aural harpsichord; the man with no music in 
his soul does nothing with his talent. The one 
accustoms his instrument to new combinations 
and associations, the other leaves it to stiffen and 
dry up. The so-called natural laws of harmony 
are the result of a simple principle of evolution— 
a doctrine as old as the hills—and we stay our 
hands and heads resting on these first fundamental 
laws, because we find advance inexplicable, or 
rather irreconcileable with what is termed the phe- 
nomena and properties of harmony. Physiology 
steps forward in these times and says, ‘ trust to 
sensation—have faith in ears, and ye shall hear 
many things ye know not of.” 

Comparing the several theories, old and new, 
with the affecting of the ear, no doubt the old 
doctrine of concords—those of the 8rd and 6th, 
the 4th and the 5th—are yet the most agreeable 
for general working, although we are by no 
means inappreciative of the melodious beauty— 
the harmonious serenity of the once bitterly 
abused tritone. B to F, or Band F united are 
lovers’ sounds, and so Mozart thought them and 
soheusedthem. This theory of tonal concords up 
tothe sixth term has a common-sense principle— 
it is based upon a descending series; whereas 
the Vogler and Schnyder von Wartensee scheme 
is that of striking the rock, and making the water 
run up as well as down. This process Vogler 
declares is one founded “upon nature,” and so 
also the practice of putting a triad and its dis. 
cords upon any sound in the octave. But the 
harmonic origin and the one single tone—the 
key for all results in the key are quite different 
things. In the one case there are three primary 
chords, essentialities for the determination of the 
key; in the other there is no trinity, but in its 
place a chameleon bi-faced tone which has a 
vertebrated spine like the slides of a telescope, 
or the leaves of a monstrously extended dining- 
table. 

The students in composition will we believe 
soon have the three prominent systems placed 
before them, The pure harmonical theory of Mr. 
W. W. Parkinson; the monotoned system of the 
Abbé Vogler and Schnyder von Wartensee, worked 
by the moves gained by the addition and subtrac- 
tion of numbers, and the system of Mr. Joseph 
Green, who takes the tempered scale of twelve 
semitones, its inversions, and the law of the move 
which varies but little from the old theory, but 
when applied to the twelve semitones opens thedoor 
to every possible and impossible combination. 
As to Mr. Parkinson’s theory it is pretty well that 
of Kalvisch, which we know was that of Handel. 
The disciples of Vogler and Schnyder declare 
their theory to be that of Sebastian Bach. If so, 
they have only made that extremely difficult, which 
was, and is, comparatively easy. We can see no 
difference between the harmonical theory of Han- 
del and that of Bach. Of course the theory of 
Mr. Joseph Green lets in a flood of light upon all 
the apparent intelligibilities of Richard Wagner 
and his followers. We have no doubt from what 
has already proceeded from the pen of M. 
Mercadier, something clever and instructive will 
be found in his novel lucubrations. 

Mr. Parkinson professes a demonstration, and 
with him music is a science. Dr. Flowers starts 
with the principle that music is not a science, 
that the study of vibrations is useless, and all 
he attempts to do is to make music an Art, 
from rules clearly to be understood, and easily 
to be put into practice. 

Like Dr. Flowers, Mr. Joseph Green ignores 
science ; and says, in fact, ‘I have cut off the dark 
and interminable rules of Vogler and Schnyder 
and reduced the practice of music as an art toa 
certainty.” Where so much learning, ingenuity, 

and enthueiasm is to be found, we have no doubt 
much good will be the result, and we look forward 
tothe publication of these three systems in their 
fulness and integrity with no little curiosity and 
interest, 


BABBLE AND BIJOU. 





Mr. Boucicault is a great joker, and his pro- 

spectuses are nearly as funny as his plays—we mean 

of course as the humorous scenes in them. His 

method of bantering the public belongs to the 
rarest domain of jocularity. There are some 
people who can play off a jest against another with 

constant success: there are others who doing the 
same thing provoke resentment. Now the public is 
never weary of being bantered by its Boucicault, for 
whom it has a real liking, and whose theories and 
schemes are always amusing and often acceptable 
as well. One of the latest “larks” which Mr. 
Boucicault has been having with the public has 
been with reference to the opening of Covent 
Garden. Some years ago two or three playgoers 
were prepared for his possible opening of a 
theatre, by a bombshell of a theory concerning 
cheap prices which Mr. Boucicault exploded at 
our feet. The startling elements of this theory 
were that two shillings was quite enough to pay for 
stalls ; that a republicanism of sitting-places should 
prevail in the theatre ; that people should come in 
morning dress; and that in the United States all 
theatres were conducted on the cheap-and-full- 
principle, since a hundred people can be found to 
pay a florin, where only ten will pay seven shillings. 
This theory provoked a good deal of discussion, and 
Mr. Boucicault’s facts were a good deal damaged by 
the contradiction of the American journals; but on 
the whole a general impression remained that Mr. 
Boucicault’s views had a good deal of truth in them. 
Time passed, and Mr. Boucicault returned to active 
life on the stage; and then we hear of his haying 
taken Covent Garden. The reliance which we all 
have on Mr. Boucicault’s enterprise, and the faith 
which many put in his theory of cheap prices, led 
to some keen anticipation of his managerial sway. 
Here, it was said, is Covent Garden—the temple of 
the English drama—going to be open once more for 
English drama. One of the most spirited of specu- 
lators—himself a keen observer of wind and tide in 
public opinion—is going to open it. We are safe to 
have what the Yankees call ‘a big thing,” and we 
shall have it at low terms. 

Now comes the joke. ‘‘In August next,” says Mr. 
Boucicault's Address to the public, ‘‘ this house will 
resume its old position as your National Theatre.” 
The traditions then of Kemble and Kean are to be 
revived? The national drama is to be set up in one 
of its chief temples? Yes; for, continues Mr. Bouci- 
cault, ‘‘the entertainment will be suited to the 
immense area of the auditorium and scenarium.” 
Allons, then, after a little passing admiration of 
the roundabout method of expressing the word 
theatre. 
‘* Music, ballet, and spectacle enter largely into the 
opening piece, a new and original fantastic drama in 
fifteen tableaux, entitled ‘ Babil and Beejoo.’” 
Oh ye gods! a big burlesque! Is our National 
Theatre come to this ? 

“This play, in five acts, is preceded by a pro- 
loquial act, and will be found to be of sufficient 
length and variety to constitute the entertainment 
of the evening.” 
What is a “proloquial act”? It must bea pro- 
loquy: a ‘colloquial act” is a colloquy. Mr. 
Boucicault cannot mean a prologue, because he 
could not possibly imagine the Greek logos turning 
into the Latin loquor in order to form an adjective. 
A proloquy then, and five acts: that makes six. 
Six acts of an extravaganza resplendent with art and 
music and dance and glitter, so they say; for it is to 
be written by Messrs. Boucicault and Planché, and 
Messrs. Arthur Sullivan, F, Clay, Hervé, and Offen- 
bach are to write original music; and there is to be 
spectacle enough to enrapture children and petits 
erevés, and satire enough to delight the men. 
While as for the ladies—they are to have ‘a part 
of the auditorium called the children’s boxes" all to 
themselves, and will no doubt there manifest that 
keen enjoyment which they always experience when 
freed from the society of men. For the further 


benefit of the sex Mr. Boucicault proclaims that 
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not be requited. ta 
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that part of their head dress which still retains the 
name of bonnet.” 

This isa piece of inappropriate facetiousness on Mr. 
Boucicault's part, seeing that bonnets are worn de- 
cidedly large. He might joke on the male fashion in 
trousers with equal point. But we forgive him his 
dig at the ladies in consideration of his boon; for 
morning dress ad lib. in a theatre is an appreciable 
boon. A still better thing is the absolute inhibition 
of box-keeper’s fees, booking fees, cloakroom fees 
and the whole genus, and the gratuitous distribution 
of playbills, These are the important reforms. 

And the prices? Two shillings of course to the 
best places. Well—not exactly. ‘ The prices of 
admission will be as low as the conditions contained 
in my lease permit me to make them.”’ Then we 
do not get the Great Theory realised after all. Ob 
but, ‘tin the arrangement of the auditorium I have 
paid attention to the comfort and position of the two 
shilling and shilling places; the pit will be extended 
to a thousand seats, and the gallery equally enlarged.” 
Still, this is not the Great Theory. The grand 
equalisation of prices shrinks into a mere enlargement 
of pit and gallery; and the National Drama turns 
into— Babble and Bijou’! 

May the pronunciation not be wholly prophetic. 


We have had great preliminary talk of this Covent 


Garden scheme. Was that the Babble? And is it 
all a going to shrink into a pretty little elegant 
bagatelle of a program—the symbolised Bijou? 
Surely not. A thing in six acts and fifteen tableaux 
can never be that, whatever else it may be. 





BRUTALITY IN ENTERTAINMENT. 





In deprecation of Lord Buckhurst’s Bill in the 
House of Lords to prevent children appearing as 
gymnasts and acrobats, the performers known as 
the De Castro Brothers write :— 


How can we have adult acrobats without first hav- 
ing the youthful learner? It is necessary that, to 
excel in such performances, the learner should 
begin young. As for the danger of such perform- 
ances, we beg to state that we take every precaution 
against danger. On the stage we have a thickly- 
pedded carpet, and we are yery careful of our 

oys during performance. When performing our 
gymnastic entertainment we have a strong large net 
made of the best Italian hemp, sixty feet long and 
twenty feet wide, suspended underneath, and that 
net will bear several men dropping into it at one 
time. We invite inspection to prove the truth of 
our statement. We will drop or throw somersaults 
into any part of the net. Our public schools make 
gymnastics part of education, yet it is here proposed 
to deal exclusive legislation in the matter, and to 
deprive families of their only means of living. We 
hope those who make our laws will see the absurdity 
of such a proposition, and throw out the Bill at the 
outset. 


The Brothers De Castro here assume that adult 
acrobats are a necessity for which youthful per- 
formers must be prepared, This assumption we ques- 
tion altogether. There is no more absolute necessity 
that the public should enjoy neck-breaking perform- 
ances, than that it should enjoy bull-fights and the 
prize ring. The moment performances oyerstep the 
boundary of peril to life and limb, they should be 
stopped in the interests of humanity, no matter 
what vested interests are opposed. Nor is it at all 
essential to the training of skilled acrobats (even 
supposing these must be maintained at all hazards) 
that young children should nightly perform in publie, 
The object of the adult class whom Messrs. De Castro 
defend is not to train their youngsters so much ag 
to make money out of their youngsters. The 
educational plea is mere specious re le 

Messrs. De Castro confidently refar to their net 
of best Italian hemp; and we dare say they them- 
selves are humanitarians, and perform with » 
minimum of risk to all concerned. But they 
cannot answer for all their brethren: the net is 
not universal, and the net does not always avert 
accidents. There was a net (if we remember right) 
in the case of that poor baby who was deliberately 
forced back to the trapeze after he had fallen wise 
and who ultimately fell over the edge of the net and 
broke his gollar bong, An accident guch os this is 
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as to call for the suppression not only of child- | ana interruption.) 


acrobatism, but of all acrobatism, of all music-halls, 


rather than these things should be allowed to go on. | We were. 


We are not all of us I hope 
habitual drunkards, and should not be treated as if 
Then there is that large portion of the 


We would rather see every house of entertainment | PUblic who nightly visit the theatres and other 


shut than that the public should continue to delight | 


places of amusement—are they not to be con- 
sidered? Are they not to be allowed refreshment 


in, and the law continue to encourage, such ferocious | when the doors of the theatres are closed against 


pastime. If ataste for such things became common 


them? Neither must we forget those ladies and 


it would assuredly mark the beginning of our decline | gentlemen who frequent the operas, establishments 


asanation. Our forefathers were coarse enough in 
some of their forms of amusement: they loved to | 


| 


that rarely finish their performances before twelve— 
| what are they todo? What is to become of them 
‘after the opera’s over?” (Cheers and groans.) 


see animals contend to the death, they loved to see | | Again, I may ask, why should the licensed victuallers 


fellow-men batter each other black and blue and gory; | be 80 continually harassed and policed ? 


That they 


but they were never brutal enough to enjoy the | are good citizens is proved by their philanthropy, by 


sight of a woman unsexing herself or of a baby on 
the verge of a precipice. The thrill caused bya 
child breaking its bones was 
counted among the enjoyments of life. 

We hope that Lord Buckhurst’s Bill will 
into law, though all the acrobats in the empire 
assert their right to train up their children in the 
way they should swing. Gymnastic ability we can 
admire as well as all the cleverness to which the 
body can be put; but gymnastic ability ro more 
demands the sacrifice of broken bones than skill 
at fencing demands bloodletting, and dexterity in 
swimming demands drowning. 





THE LICENSING BILL AND THE 
ACTORS. 





A numerously attended meeting, consisting of 
actors, professional men, and others of that portion 
of the public whose comfort and convenience will be 
prejudiced by the proposed hours of closing public- 
houses, was held on Monday at St. James's Hall, 
to protest against that part of the Government Bill. 
Mr. D. Straight, M.P., presided, and upon the 
platform were Mr. Buckstone, Mr. B. Webster, Mr. 
Ryder, Mr. Coningsby, Mr. F. Gray, Mr. Beal, Dr. 
Steele, Mr. Lewis, the Hon. Mr. Brown, the Hon. 
Mr. Stanhope, Col. Vivar, Mr. H. Huggins, Mr. J. 
W. Anson, Mr. W. Creswick, Mr. Palgrave Simpson, 
Messrs. Moore and Burgess, of the Christy Minstrels, 

c., Sir W. Lawson, M.P., was in the body of the 
hall, and the teetotalers mustered in force. 

The Chairman opened the proceedings by stating 
that a much larger number would have been present 
had there been accommodation, but it was intended 
to shortly hold a great meeting in the large hall, in 
order to elicit public opinion on this subject. He 
hoped that between the two extremes there were 
people who were prepared to deal with this question 
in a liberal spirit. It appeared to him a monstrous 
proposition that in the case of a large body of people 
employed until midnight it was proposed to shut up 
houses at the very time when they would be enabled 
to obtain refreshments. (Hear, hear, and oh, oh.) As 
regarded the general public he believed that it made 
no difference whether houses closed at midnight or 
one o'clock. (Hear, hear, and interruption.) Well, 
his experience was that if people were bent upon 
getting drunk, as unfortunately many were in this 
metropolis and elsewhere, they would take un- 
common good care to get drunk before midnight. 
(Hear, hear, and loud cheers.) 

Mr. J. B. Buckstone, who was loudly cheered, 
moved the first resolution. He said—Mr. Chairman 
and gentlemen, the only part of the licensing bill on 
which I wish to make a few remarks will merely 
relate to the hours of closing taverns and public- 
houses during the week. As the lessee and manager 
for nearly twenty years of an important London 
theatre, and in behalf of the numerous artisans 
employed in that and all the other metropolitan 
theatres, I beg to protest against any alteration in 
the present hours. Those now observed have given 
no inconvenience to any one, and are cheerfully 
accepted by the pnblic. Why, then, should they be 
meddled with? (Cheers, and ob, oh.) To close all 
places of refreshment at twelve, when there are 
thousands of persons whose daily and nightly toil 
does not cease until near that hour, would be a 
tyranny that would not be submitted to quietly (oh, 
oh); but if these houses of rest and refreshment 
must be closed at twelve, shut up the clubs at the 
same time (loud cheers)—that would be but fair to 
all. Individually I should be much inconvenienced 
if I could not obtain refreshment after twelve, as 
frequently I cannot leave the theatre until that hour, 
while, having been employed throughout the 
evening endeavouring to amuse the British public, 
I think that that public would be very in- 
dignant if it were to know that after my exer- 
tions I was left out in the cold, with taverns and 
cafés everywhere, and not a drop to drink. (Loud 
cheers and oh, oh.) But be assured if some check 
is not given to this continual interference with the | co 

comforts and harmless enjoyments of the et] be 
there will be serious discontent everywhere, (Cheers 
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their schools, and their excellent asylum. Why are 
they to be treated as though they were the scum of 
the earth, and be compelled to close their doors 


not in their day to be| ata time when refreshment is required by those 


who have worked hard for it through the day, and 


»ass | deserve it, and at a time too when the landlord hopes 


| to take something from his customers to help him to 
pay his rent and taxes? (Cheers and oh, oh.) No, 
gentlemen, let us hope that the government will not 
interfere with the present hours of closing, which 
are at one a.m. in the week day, always excepting 
Saturday night, when it must be admitted that 
twelve o’clock is a most proper hour. But I feel 
convinced if these encroachments on the liberties 
and comforts of the people are to be continued, and 
continued only at the instigation of a fanatical 
minority (loud cheers and interruption)—a minority 
that comfortably keeps its own wine cellar and ale 
cask under its own roof (oh, oh), where it can enjoy 
itself at any hour, whether the Red Lion or the Load 
of Mischief are closed or not (oh, oh)—we shall soon 
begin to ask if the country is to be governed by the 
Houses of Paaliament or Exeter Hall. (Loud cheers 
and groans.) But we all hope that a government 
calling itself Liberal will be liberal enough not to 
cut down our comforts, but still enable us for a short 
time after twelve to rest and be thankful. (Loud and 
continued cheering.) In conclusion he moved the 
first resolution, viz.—‘‘ That in the opinion of this 
meeting the hours at which the public and refresh- 
ment rooms in the metropolis are now allowed by 
law to be kept open are satisfactory to the great mass 
of the people and do not require any change.” 

Mr. Coningsby, who seconded the motion, said 
that we were overmuch governed, and strongly de- 
precated interference with the personal comforts of 
the people, or their being treated as children who 
could not act for themselves, especially he protested 
against the great majority of the nation being 
coerced by what was after all but a miserable 
minority. (‘* Oh, oh,” and cheers.) 

Mr. Leicester, a glass-blower, said that he loved 
the theatre, and had spent some of the happiest 
moments of his life in the Haymarket, witnessing 
the performances of Mr. Buckstone. He had also 
witnessed with pleasure the talents of other per- 
formers. But he was opposed to the liquor traffic. 
The publicans had now twenty-one hours per day 
in which to carry on the work of slaughter. (Cheers 
and hisses.) No man had a right to a liberty which 
injured other folks. (Cheers and groans.) The 
speaker endeavoured to proceed with his remarks, 
but was hailed with such determined opposition that 
he handed over a formal amendment to the chair- 
man approving of the government measure, and 
expressing a hope that if any alteration took place 
in the government measure it would be in the 
direction of further restriction. 

The Chairman put-the amendment, which was 
rejected. 

The original motion was then carried by a large 
majority amid a scene of tumult and disorder. 

Mr. F. Gray, barrister-at-law, proposed; and Dr. 
Ramsay, seconded the second resolution, as follows, 
viz. :—‘' That this meeting is of opinion that the 
provisions of the Government Licensing Bill relating 
to the hours of closing the public and refreshment 
houses in the metropolis will work a great incon- 
venience and interfere with the necessary require- 
ments of the general public, and that such provisions 
should consequently be expunged from the bill.” 

The resolution was adopted with a decided 
majority amid loud cries from the disciples of water. 

The third resolution, which was moved by Mr. B. 
Webster and seconded by Dr. Steele, of the Lancet, 
viz., ‘‘ That the chairman be, and is hereby requested 
to sign a petition on behalf of the meeting, 
embodying the foregoing resolutions, and to present 
the same to the House of Commons,” was carried 
under similar circumstances. 

A fight between two individuals—which at one 
time threatened to become general—and during 
which the great high priest of temperance Sir W. 
Lawson beat a wise retreat, diversified the proceed- 
ings, which closed with a vote of thanks to the 
——— on the one hand, and the singing of a 
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Impromptu for Piano ........ .. Franz M. d@’ Alquen 
Galop chromatique, by Liszt. . Edited by Paner 
Triumpka! March, Piano Duet or Organ. .James J. Monk 
Overture, Felsenmiihle, Solo & Duet... Trans, by E, Pauer 
Tannhiiuser Overture . - Transcribed by E. Pauer 
Six Sonatas & three Preludes for Organ.. Ed. by E. Prout 
Coningsby. Galop de Concert, Op. 5 . .- Bradley 

Fantasia in F. No. 20, for Organ ........Scotson C lark 
Overtures and Rondinos, 1 to 5, for 6 hands .. Cze rny..ea. 
Twilight Bells (Abendglocken) Reverie ie Religleuse. E. Dorn 
Robin Adair. Scotch A oe +. +-K. Dorn 
Oberon de Weber. ‘Transcription -E. Dorn 
Operatic Fantasias, 9 to 15.. Van Fy ken. --each 
King o’ Scots. Grand Fantasia on Scottish airs. B. “Holm 
Waking Dreams, No.1 in F, 2in A flat..Emily Hughes..ea, 
Six Fantaisies de Salon .... - Maurice Lee....each 
Rigoletto de Verdi, Revised by E. Pauer . “F. Liszt 
Grand March, “ Tannhiiuser,” Rev. by E. Pauer. .F. Liszt 
Adagio and Allegro i in F minor, Arr. by E. Pauer.. Mozart 
Vocal Album, Edited by E. Pauer ....Mendelssohn..net 
Humoreske, Op. 20, Edited by E. Pauer.... Schumann 
5th Mass in E flat, Schubert .. vocal score by E. Prout. .net 


CHAPPELL & CO. 
Gou Marche Romaine. 


ee ee 
caoococoocooeoocoosoosooacooooo™ 


Orchestra ...cccceceeesscccees 
Chantez voix benies. eo seccccccces frome = 
Forget-me-not Galop . «. Hecker 
Nava Sacred Duets, oN and? Pp. ¥., ‘Land 2° soeeess ach 
My boyhood’s vanished . ++ +» Harvey 
Sleep, darling one. . Harvey 
Fraises au Champagne. eee 
De Sivrais, Norma.. “oe 
Nava Sacred Duets, ‘Har. ‘and P-F., “Sand4. ,eecee each 


J. B. CRAMER & CO.; and 
LAMBORN COCK & CO. 





Vv ‘ocal “duet. 






> > me CO co mm CO OO OO 
@eccoccocooo 


Cramer's New -agespeaig Method, Part 2.. + net 
Petite regent ce eens 1.3. Rummel 
Bellona.. PPOTITITTTE TTT ETT ..J. Rummel 
La Chasse .... oe sececccceses UU. Rummel 
La donna del Lago.. RR a SS 
Il Furioso .... re 


.J. Rummel 
‘Ww. B. Calleott 
.. W. HL. Calleott 
ently Rummel 

...F. Kuhlan 


Il Matrimonio Segreto .. eoces 
Les deux Journées (Cherubini) anens 
Les deux Journées ( Cher — Duets. 
Gavotte in G minor ‘y ~ye 
Sonatinas, No. 1 in C. Duet ........... 


Sonatain C. bileine 0cibe du beeuedeu es cous .- Haydn 
Air Louis I aaah BEE Fie ach dies Gadde Henri Ghys 
Oh! ma Charmante. Romance .,....Arthur S. Sullivan 
Toujours l'aimer Melodie .......+....++++ J. a 1 
Da casa il priso (Les deux Journées). .. .. Cherubini 
Tarnar non priso do, ee ce ee ee oe Cherubini 

° ‘ a . Muraton 


Amor per gioco, ouae oe 
Mancar di Fede., ee 
Il Pellegrino. Aria... ee 
Il Pellegrino. Dueito eoscce 
Eventide. Trio for $.C.T. co sees csece 


ENOCH & SONS. 


J. Muraton 
A. Rendano 
.A. Rendano 
.Henry Smart 





em em CO me CO Or OO PO BD OS BO St 
ecooooaaoosooooooeaeease 


Petite Marche Villageoise. Piano Solo,.E.M. Delaborde 3 0 
Four pieces Intimes :— 

No. 1, Alla Mendelssohn .........++...E. M. Delaborde 4 0 
~~ 2. Alla Keisler.. seccccsseeessE. M. Delaborde 2 6 
», 8, Villanella alla Francesa. .ssseeeeK. M. Delaborde 4 0 
me Se gong alla Chopin.. has M. Delaborde 4 0 
Noveiletta, 0 p 7.. .E. Stoeger 4 0 
Waltzes Cunalete, (Litolffe’ ‘sed. te: “F. Chopin. -net 1 6 
Lamento, Harmonium or Organ . “7B. M. Delaborde 4 0 
Oh! sing me not that strain again. "Song . .Mdme. Dolby 4 0 

HUTCHINGS & ROMER. 

The Fountain. Four-part Song .. ..Schira 3 0 
My Love is so pretty. Song.. oe 7. “Anderton 30 
Kathleen Marourasen, in F. Song . vehaihans 3 0 
Queen Dido. Song .. ra ° T ‘Anderton 8 0 
Friar of Orders Grey. “Song ... 2 6 
Thou wilt return no more. Bong . . TE Mattel 40 
By dimpled brook. Song ......++++++e++++++-Dr. Ame 20 
Love's Sigh, Somg .....ssee0+- ccececodseesies Lablache 4 0 
Forget me not. So 6b 08 0000 on evens ro oma 8 0 
Schulhoff Galop. P.F. Duet . evile’enabid 5 0 
Pas des charge. P.F. ‘Duet .... ‘ * Mattei 5 0 
ll Guarany. Opera Ballo in four acts .,;. Carlos Gomes 21 0 


NOVELLO, EWER & CO. 


Universal Plein-Chant Psalter, with Canticles.. Rev. Cree 
The eyes of all wait upon Thee. Anthem. Dr. Ammold 
Novello’s Octavo Edition of Anthems, Nos. 60 to 66.. 

We give Thee —- —— for T. . B... Dr. Hopkins 
Tunes, £6. .....cccccees oJ. J. BH. Taylor 
Four Sacred Songs. . PORE SF 
Sweet is true toon ‘Song’: bape os | E. Edwards 
Break, break, break. Song .. ..E. Edwards 
Joy shall come again. Song - Thetis 
Merry children in -_ sunlight. Part: t-song. Rev. E. Husband 
La Napolitaine .. se oceecccse M. Bartholomew 
The Grange March My H. Burstall 
Barcarolle for the Pianoforte . ..Martin Muller 
Wayside Sketches, No. 3 in E flat .... "Arthur O'Leary | 
In the Gloaming. Reverie for P.F.........¥. F. Rogers 
Organist’s Quarterly Journal, Part 15.. .. +. Dr. W. Spark 


H. STEAD & CO. 


Pianoforte and Violin Duets, <P a ve ee 
No. 1, Sue 605 Semnees vont .. Lorizing 
y 2’ Romance .... SIT Schallehn 
i & Dark Pearl Valse... STINET Sehallehn 
»» 4, Coralline Valse ... aces soeese ce 
Will 3 you meet me by the stream. Song 
Man with the beautiful beard (comic) 
* Brindisi,” te “Genevieve de Brabant” ..... 
Song ee eb ewes erenee 


veer eee A. W. Nicholson 
Ford 
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WEIPPERT & CO. 


; ight and good morning. Song ..Alfred Plumpton 4 0 
on ae Bong ....seseseeeeseeee Virginia Gabriel 4° 0 
The Ebb and Flow. Ballad......+.++ .- Alfred Plumpton 4 0 
Carrie Vals€S .. 2... +s seseeeseceeeseeessCarl Weippert 4 0 
The Sledges with the Bells. Chanson..Edouard Ronville 3 0 
La Roaiére (May Queen). Chanson --Edouard Ronville 3 0 
La Poste. Scherzo pour Piano ........Robert Beringer 4 0 
['Eclat. Galop de Concert pour Piano......E. Ronville 4 0 
lds. Fantasia for P.F. .......,William Beeby Graham 4 0 
Moonlight. Melodie Nocturne for P.F, ....James Shaw 8 0 
Le Soir. Lullavy eee Cramer 8 0 
Dreamland. Idyll for P.F...............E. Donajowski 3 0 


WEEKES & CO. 


Sea Song. P.F.....eeseceeseecseveseeceeeH. C, Allison 
Mountain melody. P.F........+++..+00+++H. C, Allison 
Word and Look (Beecroft) .......+.++.++++..F. Archer 
Three casts from the antique ..........@. A. B. Beecroft 
Fmigrant’s Farewell ....... +++ e+ e-Oliver Cramer 
Mery Elves Dance... . Oliver Cramer 
Second Tarantella... . -- Oliver Cramer 
Valse Fantastique .. “e - Oliver Cramer 
Firm and true ......+ . ..Oliver Cramer 
Minuet-trio. Piano due G. A. B. Beecroft 
The Lighthouse. Song .. Godwin Fowles 
Withered leaves. Song .. ....Godwin Fowles 
Queen of the silver bow. Song, ’cello accom..A. Rowland 
Righteous cry. Song ..........eeeeseeee+eeA. Rowland 
The Songs from ‘Through the Looking Glass ”.. W. Boyd 







0S > CO CO mm i ee ee om CO oe DD 
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Socrety or Arts’ Music Examrnations.—The 
newly-issued results of this year’s examinations in 
musical theory and composition under Messrs.Hullah 
aud G. A. Macfarren show that of the eighty-seven 
certificates and three prizes awarded by Mr. Hullah, 
Tonic Sol-fa pupils have taken the first prize and 
sixty-eight (more than three-fourths) of the certifi- 
cates. Mr. Macfarren has awarded two prizes and 
thirty-six certificates, and Sol-faists have taken both 
the prizes and thirty-one of the certificates. The 
Society has now relinquished its musical examina- 
tions, in which, during the last six years, 594 
certificates have been issued, more than three 
quarters (449) having been obtained by Tonic Sol-fa 
pupils. In Mr. Hullah’s examination the ordinary 
notation and nomenclature of music is strictly used ; 
in Mr. Macfarren’s the exercises may be worked in 
either new or old notation, at the candidate’s option. 
The Council of the Tonic Sol-fa College, having 
tried in vain to induce the Science and Art Depart- 
ment and the University of London to carry on 
these examinations, has determined as a provisional 
measure to undertake the work for three years at 
least. 








British Coturcs oF Hratru, Evston Roap, Lonpoyx.— 
Messrs. Morison hereby inform the public that they have no 
connection with a medicine having for its trade mark ‘‘ a Lion,” in 
imitation of the Lion which has for many years been in front 
of the British College of Health, which was raised by a penny 
subscription in honour of James Morison the Hygeist. The only 
trade mark on Morison’s medicines are the words ‘‘ Morison” 
Universal Medicines” engraved on the Government stamp in 
white letters on ared ground, to counterfeit which is felony. 
—Febuary, 1872. Signed, Morison & Co. 


Rottoway'’s Prtus.—From high temperatures many evils 
result more formidable than mere loss of appetite, apathy, aud 
restlessness. Ky headache, giddiness, and parched ae, nature 
gives warning that a feverish attack has begun, which neglect 
will intensify if the sufferer fails to resort early to these cleans- 
ing aud regulating Pills, or some such corrective medicine, 
Holloway’s Pills meet all disarrangements of the circulation and 
hervous centres with efficiency and safety, and through these 
patent auxiliaries they are competent to check the advancing 
malady and to conquer the threatened peril. Holloway’s medi- 
cine is particularly useful to people past their climacteric age, 
Wheu the energies begin to wane, and the various organs of the 
body become capricious in executing their functions. 








Crown 8vo., cloth. Price 6s. 


ook Ss A TRAGEDY. 


By GEORGE FRANCIS ARMSTRONG, B.A., 
Professor of History and English Literature in the Queen’s 
University in Ireland. 

Saturday Review. 

“We regard ‘Ugone’ as a composition of really remarkabl 
Perfirmance, and of genuine promise. It is a relief to come 
acroas a volume, undertaken by a young votary of imaginative 
literature, which consists of a completely worked-out con- 
ception, and is not made up of one larger fragment, giving its 
name to the book, and a good many smaller fragments, called 
other poems.’ A man does well and wisely to attempt a longer 
fight, and to put his capabilities to their best use, if he comes 
before the public at all. We believe that Mr. Armstrong has it 
in his power to write a very much better drama than ‘ Ugone ;’ 
but ‘Ugone’ deserves all the praise due to an early study, 
Worked with energy and care, and a great deal of real insight,” 


Orchestra. 


“After pale colourless imitations of Tennyson, and the mock 
materialisma which follow in the track of Swinburne, it is 
refreshing to come upon the evidence of original power in a 
Poet. Mr. Armstrong may claim that honourable designation 
Without impeachment. His verse is melodious and attractive. 
axe’ tragedy in blank verse, and numbering two hundred and 

ty pages !....The poet has a quick eyo for character, and an 
oa 8 faculty for reproducing it. If his work is over-elaborate, 

elaborations are good ; if his arena is crowded with per- 

*ohages, these personages have each his own life and cha- 

a: -.There are several tub-histories, which march, side b 

ita With the principal story....A perfect picture of port 

Ted aT, pointed a the baad of a@ master. But 
0" was en in » an e on and m of 

Pages have a savour of the land.” . apt a 





E, MOXON, SON & ©O:, Dover Street, W.; and 
1, Amen Corner, Paternoster Row, B.C. 


Now Ready. Second Edition. 


THE BOOK OF COMMON PRAISE. 


Arranged and Principally Composed by 


GC. BE. WILLING, 


Organist and Director of the Foundling Chapel 3 “Superintendent Choirmaster of the Hertfordshire Church 
Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Street. 


To wHick ARE AppEp 
CHANTS FOR THE MAGNIFICAT AND NUNC DIMITTIS, 


As Sung on Festivals at All Saints’, Margaret Street; 
AND 


RESPONSES FOR ADVENT AND LENT, 
With FOURTEEN NEW DOUBLE CHANTS, &c, 





a& HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 

b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 

ce. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘The Peoplo’s Hymnal,’ and all the 
modern Hymn Books. Bound in cloth, 1s. 6d.; postage, 2d. 

da. THE SAME. Limp cloth flush, 1s.; postage, 2d. 

e. WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d. 

f. THE SAME. Limp cloth, 6d.; postage, 1d. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covont Garden. 





Second Edition. Now Ready. Limp Cloth, ONE SHILLING (Postage 2d.) 


THE PSALTER: 


POINTED FOR CHANTING. 
THE CANTICLES, &., AND PROPER PSALMS FOR CERTAIN DAYS. 


By C. EDWIN WILLING. 
** An Edition is also published in Cloth Boards, Red Edges, Price 2s.; by Post, 2s. 8d. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 
FUNERAL HYMN. 


“SAFE HOME!” 


Extracted from “ The Book of Common Praise.” 
Tae Worps sy THE LATE REV. J. MASON NEALE, D.D. 


Music sy C. E. WILLING, 
Late Organist and Choirmaster of All Saints’, Margaret Street; Organist of the Foundling Hospital. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Threepence ; by Post, Threepence Halfpenny, 


THE CANTICLES, 


EASTER ANTHEMS, AND ATHANASIAN CREED ; 
POINTED FOR CHANTING. 


By C. EDWIN WILLING. 


Organist and Director of the Choir of the Foundling Chapel, Superintendent Choirmaster of the Hertford. 
shire Church Choral Union ; and late Organist and Director of the Choir of All Saints’, Margaret Street. 











London: J, T, HAYES, Lyall Place, Eaton Square ; and 4, Henrietta Street, Covent Garden. 
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J. B. CRAMER & CO.’S 


PIANOFORTES. 


28 GUINEAS, 
PIANETTE, 
In Rosewood or Walnut Case. Height, 8 ft. 5 in. 


£2 12s, 6d. per Quarter on the Three Years System. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 38. per Quarter on the Three Years System. 


40 GUINEAS, 
PIANETTE, 
In olid Mahogany, for extreme climates. 
£4 4s. per Quarter on the Three Years System. 





42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft. 11 in. 
£3 18s. 9d. per Quarter on the Three Years System. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 ds. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s. Gd. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£6 bs. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord. Patent Check Action. Height, 84 ft.; 
width, 44 ft. 
£4 14s. 6d. per Quarter on the Three Years System. 
*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 
hitherto made. 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
tion of a ‘‘ Grand Pianoforte ” in drawing rooms. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7% ft. 
£10 10s. p Quarter on the Three Years System. 





J. B. CRAMER AND O©O.,, 


PIANOFORTE ga 
(LARGEST IN EUROPE.) 


907 & 209, BEGENT STRERT, W. 


J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





O.—4}4 Octave Melodeon, with packing 

re RTETET ETT Ssb abcde’ 12 12 O 
1.—5 Octaves, Knee Swell, Case in 

polished Ash, Oak, Black Wal- 


nut, or Mahogany ......... 12 12 O 
2.—Two Stops, with Knee Swell, Case 

WROD ctscbiadeanasers as 1 OO 0 
3.—Four Stops and Knee Swell, Case 

in polished Ash, Black Wal- 

nut, or Mahogany ........ 22 0 O 


4.—Six Stops and Knee Swell, Pa- 
nelled Case in Ash, Oak, Black 
Walnut, or Mahogany ...... 26 0 
4a.—With Sub Bass (in place of Forte) 32 0 0 
4b.—With Sub Bass, and Vox Humana 


o 


6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5 


7.—-Ten Stops, tao Knee Swells, hand- 
some panelled Black Walnut 


8.—The above with Octave Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 


9.—Five Stops, Knee Swell, very hand- 
some panelled Resonant Case 


in Black Walnut .......... 85 Guineas 
9a.—Seven Stops, Automatic Swell, 

and Knee Swell ............ 40 om 
9b.—Hight Stops, Automatic Swell, 

and Knee Swell ............ 45 = 


9c.—Seven Stops and Knee Swell.... 42  ,, 

9d.—EFight Stops and Knee Swell.... 45 _,, 

9e.—Eight Stops and Knee Swell.... 55 = 

9f.—Ten Stops and Knee Swell ...... CB. x 
9g.—Two Manuals, Twelve Stops, and 

Knee Swell and Full Organ.. 85 ,, 
10.—Two Manuals, thirteen Stops, 
Full Organ and Knee Swell, 


11.—Two Manual and Pedals, fourteen 
Stops, Full Organ, Foot Swell, 


Larger Instruments, by Estimate. 





Stuffed Velvet or Morocco Seat and Back, £2 10s, 





J. B. CRAMER & CO., 


201, REGENT STREET, W., anv 43, MOORGATE 
STREET, LONDON; 





' A®d at BRIGHTON, DUBLIN, and BELFAST. 


(in place of Tremolo)........ 35 0 0 
5.—Eight Stops, two Knee Swells, 

Elegant Veneered Case in 

Rosewood or Walnut........ 8 0 (0 
5a.—With Vox Humana (in place of 

Tremolo) ..ccovcecccccees 88 0 0 


OXETA) ..ccvccccccccccece 40 0 0O 


finish) ......esce- ooeccccee 60 0 0 


Back Blower .......0sse00. £100 0 0 


Back Blower ....... itdud'sk £125 0 O 


*,” Nos. 9, 9a, 9b, 9c, Od, 9e, Of, and 9g, are in Resonant Cases, 


Organ Chair, Plain Solid Black Walnut, £1 18s. ; 


American Organ and Harmonium Rooms, 





J. B. CRAMER & CO:’s 
HARMONIUMS. 


No. 
CRAMER'S scHooL, HARMONIUM., 
IN OAK OR AMERICAN WALNUDUT, £5 5s, 
MAHOGANY, £6 6s. 
Four a 








No. 
CRAMER’S COTTAGE HARMONIUM, 
IN OAK OR AMERICAN WALNUT, £6 6s, 
MAHOGANY, £7 7s. 
Five Octaves. 


No. 3. 
IN OAK OR AMERICAN WALNUT, £8 8. 
MAHOGANY, £9 Qs. 
One Stop. 
Expression, with Ofeseends Pedal and Wind 
Regulator. 


No. 4, 
OAK, £12 12s.; ROSEWOOD, £13 13s, 
WALNUT, £14 14s, 
Five Stops. 

Forté. Expression, 
Tremolo. orté. 
Petite Expression. 

And Wind Regulator. 


No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 16s; 
WALNUT, £17 17s. 
Hight Stops. 


Forté. Petite Expression. 
Tremolo. Expression. 
Voix Celeste. Cor Anglais. 
Flute. Forté. 

And Wind Regulator. 


No. 6. 
OAK, £24; ROSEWOOD, £25 10s. 
WALNUT, £27. 


Twelve Stops. 
Tremolo. Flute, Expression. 
Voix Celeste. Petite Expres- Cor Anglais, 
Forté. sion. Bourdon. 
Clarinette. Grand Jeux. Forté. 
Sourdine. 


No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42 
Sixteen Stops. 


Tremolo. Flute. Bourdon. 
Voix Celeste, Petite Expres- Clarion. 
Forté. sion. Basson, 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
Clarinette. Cor Anglais. 
With Knee Action. 
No. 8. 


OAK, £45; ROSEWOOD, £47 10s. 


WALNUT, £50. 

Seventeen Stops. 
Tremolo. Clarinette. Cor Angla 
Musette. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 

With Knee Action. 

No. 9. 


OAK, £50; ROSEWOOD, £52 10s, 
WALNUT, £55. 
Nineteen Stops. (Church Model.) 


Tremolo. Flute. Clarion. 
Voix Celeste. Petite Expres- Basson. 
Musette. sion. Forté. 
Forté. Grand Jeux. Deuxieme Bour- 
Hautbois. Expression. don. 
Fifre. Cor Anglais. Voix Humaine. 
Clarinette. Bourdon. Sourdine. 

With Knee Action. 


No. 10. 
OAK, £70; ROSEWOOD, £73; WALNUT, £76. 


Twenty-four Stops. (Two Keyboards.) 

Forté. Fifre. Clairon. 
Voix Celeste. Clarinette. Basson. 
Deuxieme Haut- Flute. Forté. 

bois. Petite Expres- Sourdine. 
Accouplement, sion. Accouplement. 
Tremolo. Grand Jeux, = Bas- 
Musette. Expression. : 
Forté. Cor Anglais. Voix tx Humaine. 
Hautbois. Bourdon. Forté. 





J. B. CRAMER AND CO., 
HARMONIUM ROOMS, 





199 & 901, REGENT @TRERT, W) 
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NEW FAVOURITE SONGS BY WELL- 
KNOWN COMPOSERS. 





A Midnight Song. (Sung by Miss Helen D’Alton). s 

J. L. Roeckel 4 

Ah!shun me not, (Sung by Signor Foli) ....E. Reyloff 4 

Brilliant Eyes (Der Schinsten Augen) ...,......Stigelli 3 
Caliph’s Daughter, The. (Sung by Mr W. Whitney). 

J.G.C. Halley 4 

Curfew, The .. SC cccccese ..C. W. Smith 3 

Dreams of Heme . ooeecece P ..E. L. Hime 3 

Ever there! Sacred song. Written and composed by Linnet 3 

3 

8 

38 


coo™ 


Fairies’ Flight. (Sung by Miss Helen D'Alton)..C. Horn 
I’m thine for ever. (Sung by Mr. Arthur Byron).. Forster 
Infant’s Burial, The. (Sung by Miss Enriquez) ..A. Whitley 

I strolled one Summer Evening. Song. Written and 

Composed by Annie Edmonds 

Joy will come To-morrow .... ..J. P. Monk 
My Sweet Annette. ern with h portrait of Mdme. 

Monbelli) . ‘ .. A. Lebeau 

Peace, it is I Sacred Song .. -. P. Knight 
A most impressive setting of Dr. N eale’s words. 

She sleeps! my Lady sleeps. (Tenor) ....J. F. Simpson 8 0 

Young Mountaineer. (Sung by Mr. Whitney). A. Randegger 4 


London. J. B. Cramer & Co., Regent street, W. 


ocoocooococo 


ov 
oso 


oe 
So 





NEW SONGS BY ALFRED PLUMPTON. 





The Trooper (Sung by Mr. Maybrick) ............0065 4 
The Wanderers, (Sung by Mdlle. Drasdil) ............ 4 
The above are suitable for either Contralto or Baritone voices. 
I once had a sweet little doll, dear. In G and B flat. 
(Sung by Miss Enriquez) .. doobes - £0 


London: J. B. Cramer & Co, Seen -street, W, 


0 
0 





NEW SONGS BY OFFENBACH. 





The Dream Voyage, from “‘ Les Bavards” .....0c00005 8 0 

Godinette’s Lesson .. 5 pn. os ab.aibh 8 0 

In the South, «C'est Espagne,” ¢ ditto French ‘end 
English words . 3 0 


London. J. B, Cramer & Co., nen street, W. 





NEW SONGS BY VIRGINIA GABRIEL. 


The Choice, in E flat and G.. 
Thoughts ! —* 
Spirit Love . 


Three Lilies ........ 


Friends ...... 4. +... +.Dedlicated to Mdme, Bodda-Pyne 
London: J. B. Caamer & Co., Regent-street, W. 
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NEW SONGS BY LOUISA GRAY. 





Forgotten. (Sung by Mr. Sims Reeves), In E flat & G.. 
Under the cliffs. Ballad. (Tetior) .. 

OftI wander. ( saeaiiien™ or t Contraito) 

My old love, ‘‘ Remembratice ” 


London ; J. B. Cramer & Co., Suess street, W. 
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NEW SONGS BY MISS PHILP. 





The night closes o'er her. (Stig by Mdme. Rudersdorff), 4 0 
Happy! (Sung by Mdlle. Liebhart) .......... ~~ 40 


Two of Miss Philp's most charming songs. 
Iondon: J. B. Cnamun & Co., Regent-street, W. 





NEW SONGS BY HENRY SMART. 





The Reindeer Bells, Song. (Baritone) . 

Queen of Beauty. Song. (Tenor) .... 

The Land of the oneal Sun. Duet. 
and Tenor) . 

For ever and for aye . 


London: J. B. Cnatemn & 0. aeieneinett W. 
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NEW SONGS BY W. F. TAYLOR. 





The Flower and the Star . 
Damask Roses... : 


O list to the Song-bird ... 


The above six wags, ty the camgesee of uy nate 
Spirit Sing,” are melodious and simple, and of 
moderate compass. 


London. J. B, Cramen & Co., Regent-street, W. 
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Just Published. 
E, 2, DE FARIS'S POLONAISE in A. 


bitte hd highs, Caamgn and Co, 





CRAMERS’ 
CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—viz., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes . . by BROADWOOD. 
Second ,, Pianofortes .. by COLLARD. 
Third - Pianofortes .. by ERARD. 
Fourth ,, Pianofortes .. by KIRKMAN. 
Fifth 2 Pianofortes . .- by CRAMER. 
Sixth - Harmoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 





THE THREE YEARS’ SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Couiarp, 
BErarp, and Kireman, the great makers of the trade. 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at ‘hand to test the power, and to explain 
the pecutiarities of each instrument as regards quality of tone and susceptibility of 
touch; the greatest number as well as the greatest variety from which to sdlect. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS, 
AND ORGANS FOR CHURCH AND CHAMBER. 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STREET, Cnamens havo 
opened a very elegant New Saloon in the WESTERN ROAD "where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by an 
of the well-known makers, as well as with Harmoniums and American Organs, whic 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, ahd at prices ranging from 5 to 200 guineas. 





Illustrated Price Lists and all information on application to 


J. B. CRAMER & CO., Recent Street, W. 
J. B. CRAMER & CO., Mooraats Street, Crrv. 





J. B, CRAMER & CO., Wast Stazet, & Wastzan Road, Baaurox. 
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J. B. CRAMER & CO.’S 
NEW VOCAL LIST. 








VIRGINIA GABRIEL. 


7ue Choled; Si TGR 6 iced cs sé deceit ceadtetcnidens 
Thoughts! (Soprano) ....cccsccsscceccs eevee eoccreers ° 
DU EMOR venbis tale ddnonstaccensnas 0:00.0000060b00000— 00 
BUM ip dette sascvrcsdaresesaees eocceccccccccccece 
PROUO NE 866 b:tv ac veanesadravendsienthawh eoccece ceecce ° 
Friends ...... eesseeeeeees Dedicated to Mdme. Bodda-Pyne 
LOUISA GRAY. 
Forgotten. (Sung by Mr. Sims Reeves). In E flat andG.... 


Under the cliffs. 
Oft I wander. 


Ballad. 


(Mezzo-Soprano or Contralto) ...sesseeseees 


(Tenor) .cciccccccccccneccecsore 


My old love, ‘‘ Remembrance ”...,... 


MISS PHILP. 
The night closes o’er her. 


See ee eee ee eres eeeeee 


(Sung by Mdme. Rudersdorff) .... 
(Sung by Mdlle. Liebhart) .......... eocerecvenes 
Two of Miss Philp’s most charming songs. 
ALFRED PLUMPTON. 
The Trooper. (Sung by Mr. Maybrick) ..... occccccscecence 
The Wanderers. (Sung by Malle. Drasdil) . reer Tee 
The above are suitable for either Contralto or Baritone voices. 
HENRY SMLRT. 
The Reindeer Bells. 
Queen of Beauty. Song. 


Happy ! 


Bong. (Baritone)....si.soccevessdeee 
(Tenor) . 
The Land of the SettingSun. Duet. (Mezzo-Sopranoand Tenor) 
Autumn Winds. 


Angel of Sleep. Song. 


eee ee eee eee ee ee eee) 


Duettino. (Soprano and Contralto) ..s.+. 


(Medium Compass).....sseeeseeees 
Southern Cross. Trio. (Two Sopranos and Contralto) ...... 


Mrs. HARVEY (of Ickwell-Bury). 
Song of the Water Nymphs 


ig . 
eee ee ee eee ree eeeeeeeseeeeee 


PINE ccicccdedsscteveeveseceedbedeses csvicccwbeosewes 
I'm faithful to thee....seeccecseess peberbenewea Covvesece 
Three very pretty songs, suitable for Ladies, 
CIRO PINSUTI. 
Leave us not. Poetry by Mrs. Hemans. (Soprano) ....00+5 
Good Night...... eeceve Gitto woccee evccee eoeece 
Water Talbes ..ccgsccccGt® ciccccscecess 


O ye Voices BONE 2000s cAittO ..ccccccccccevcccces 


coqgecccede 

ARGS GIDE 0.0.00:4.0:0 GD” 0000009000 sencecsececesecece 

The Stream set free....ditto ........ coectecoe 

The above six songs, dedicated to Sir W. Sterndale Bennett, 
are among the most successful compositions by this cele- 
brated composer. 

I heard a voice, in D and B flat. 


eeeeeeneeee 


(Tenor) ..cccccccccccccces 
The Owl, in A and G minor ........ee000- 
The Swallow, in A flat and B flat...... oocccvcccccceccecces 

W. F. TAYLOR. 
The Flower and the Star 
Damask Roses .....secteseeesees 
O list to the Song-bird ............ ereeabesee bsedededeed 
The above songs, by the composer of “ I heard a Spirit Sing,” 

are melodious and simple, and of moderate compass. 
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OFFENBACH. 


The Dream Voyage, from “ Les Bavards "sc ssescctccccteces 
Godinette’s Lesson .. .. 2.000000. edibtOsccccccccccccccccess 

In the South, ‘‘ C’est L’Espagne,” ditto. French and English 
WOEES oc rccccccccccccccccccesesesvecsessescccvesocets 
GIOVANNI SCONCIA. 
I said to my Love. (Illustrated) .ssssesesstvciseveeessdoes 


O give me back the golden days ...ccscscscvececcesisevens 
JOHN BLOOCKLEY, Jun. 


Elise 006 he0coewsghebsl oubiuebosesceebectooeweteeetaess 
PNG S545 ss sid sdoes curanocacecdecesecetens ebeakis 
Far out at Sea ..... Seedeecdosdaensecoennerseesesronsens 


© ziver, zum faz, * Bormakem” =o oiiccvvcccccsctcewtedesscecs 


NEW FAVOURITE SONGS BY WELL-KNOWN COMPOSERS. 


Ah! shun me not. (Sung by Signor Foli) ......E. Reynorr 
Brilliant Eyes (Der Schénsten Augen).......++.++++STIGELLI 
Curfew, The .... 
Dreams of Home ......... Ti et 
Ever there! Sacred Song.. Written and Composed by Linner 
Fairies’ Flight. (Sung by Miss Helen D’Alton) ....0. Horn 
Kiss me under the Mistletoe. (AChristmas Song). J. L. Harton 
Knight and the Maiden, The ...... .. +E. RIvENALL 
(Sung by Mr. Arthur Byron) .... Forster 
Infant’s Burial, The. (Sung by Miss Enriquez)..A. WHITLEY 
I strolled one Summer Evening. Song. Written and 

Composed by Annrz Epmonps 


oaeeee.seevaseeeseSanceseceso W. Smith 


eeeeteee 


I’m thine for ever. 


Joy will come To-MOrroW..e.+seeeeeeeses seeeeesds P, Mong 

My Sweet Annette. (Illustrated with portrait of Mdme. 

Monbelli) 

Peace, it is I! 
A most impressive setting of Dr. Neale’s words. 

She sleeps! my Lady sleeps. (Tenor) ....James F, Simpson 

(Sung by Mr. Whitney)..A. Ranprcexr 


seer we eeeereee 


Sacred Song....seseeeeees 


Young Mountaineer. 


NEW ITALIAN AND FRENCH SONGS. 
La Farfalla, “Le Papillon.” Canzone...+++.+++++A. Maton 
Sung by Mdlle. Marie Marimon. 
La mia buona Annetta, ‘‘ Ma mie Annette” ...,,..A, Lepzav 
Sung by Mdme. Monbelli. 


NEW ITALIAN SONGS. 
Chio non t’ami. (Tenor) 
Al lido wecovsoes 
Nenna .. 


oencnehennenndosocee eee 
cee 006 060 cle 60 cute amamnamane 


ob nes Feb OpWebeed cena nenneeeNCNTSes ceuunenn 
Voi siete la piu bella.. eee eats ee 
Sit’amava. (Sung by Signor Bonacich) ........G. SaNpDnint 
NEW CAROLS. 
Cramer’s Christmas Carols (Ancient and Modern) 
Ditto. Illustrated and gilt edges ...+.+.++- 
Many of the Carols in the above have never been included in 
any Collection hitherto published. 
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LONDON : 
J. B. CRAMER & CO., 201, REGENT STREET, W.; 
WHOLESALE DEPARTMENT, 11, LITTLE MARLBOROUGH STREET, W. 


Anp LAMBORN COCK & CO., 63, NEW BOND STREET, W. 
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Printed and Published by Janse Swirr, of 65, King-atreet, Golden-square, in the County of Middlesex, at the printing-oftice of Swarr & Co., 55, King-street aforesaid.—Friday, Taly Wh 10 
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